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Preface to the Collection of Pottery Works of the

Golden Ceramics Award
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In 1991, Hocheng Corp. established the " Hocheng Cultural Edu-

cational Foundation ". The aim was to promote or sponsor activities
related to art, culture, technology, and sports. In order to encourage
China’s traditional pottery art, and to promote Ceramics education,
the foundation set up the " Golden Award". In 1992, it offered various
prizes to senior high school and college students with the First Golden
Award, Due to the success of the first Golden Award, the authorities
decided to held the second Golden Award.

In order to expand the levels of the completions for the Golden Pot-
tery Award and in addition to the Student Division, "The Second
Golden Award" added a Social Division. The addition attracted the
participation of many artists, and greatly raised the standard of art
works in the competition.

Considering that there were 305 art works sent in for the competition,
we may say that the second contest has extended beyond that of the
first. For an award that has just begun to show its effects, this creative

art of pottery is already quite widespread in the society.

BEAAFIR I E ST ERER

Although they had gone through the process once, the preparatory
committee members were still very careful with each task involved in
the second Golden Award, including planning activities, receiving
applications, transportation art pieces, evaluation, returning the
rejected art works, and the exhibition of the works. As a great number
of people participated in the social category competition(altogether
202), and the art works were also quite cumbersome, the committee
members had had to take great pains during the transportation and
evaluation processes. The current staff of the Golden Award are all
volunteers, who offer their free time to assist the work of the Golden
Award. Here, we would like to express our thanks and respect to all
the dedicated workers of the Golden Award.

For the offering of the second Golden Award, we owe much of the
success to Mr. Sung Long-Fei(Fang-Shu) at the National Palace Mu-
seum and Professor Liu Tsen-Chou, who took time out to provide us
useful advice and act as the advisors of the second Golden Award.
The precious experience that they shared with us helped is to solve

many of the problems we came across in receiving applications and in



transporting and evaluating the art works. To successfully select the
best works from among the completing pieces, we have been greatly
indebted to the members of the evaluating committee, including Mr.
Chen Pi-Tan, Mr. Hou Ping-Chi, Mr. Tseng Ming-Nan, Mr. Wang
Shiu-Kung, Mr. Wu Long-Rong, Mr. Fan-Chiang Ming-Tao, and Miss
Yang Wennie. During the preliminary, secondary and final selections,
the judges had all abided by the principles of fairness and openness,
so that they could achieve perfection in the activities of the second
Golden Ceramics Awaid.

In order to facilitate the visits by the public, the Taipei Art Museum
was chosen to be the exhibition site for the winners” art works. We
hoped that, by combining excellent art works and a good exhibition
site, we could bring the most enjoyable aesthetic experience to the
public. The closure of the second Golden Pottery Award marks the
-emergence of the third Golden Award. " Hocheng Cultural & Edu-
cational Foundation " has great expectations for the Golden Pottery
Award, and its ultimate goal is to internationalize the award. How-

ever, before it has absorbed sufficient experience and has complete
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confidence in the success, the contest will not venture to offer the
award again. Fortunately, the foundation is now beginning to work
toward internationalization. With due efforts, we believe the Golden

Award will help to popularize the art in the various countries of the

op 14 %

world in the near future.
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Expectations and Applauses By the
Advisor: Mr. Sung Long-Fei
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After the open and impartial judgements made by the evaluating com-

mittee, the second Golden Award, a closely-watched event, has finally

presented its result to the public. This is the first substantial result
received by the organizer of the Golden Pottery Award, the , after it
adopted suggestions to modify its method and expand the scale of the
award. The increase in the amounts of money offered to the winners
must have been very encouraging to the potential contestants. More
noteworthy, however, was adding a social category to the competition
and dividing the award into the "Tradition Innovation" category and
the "Plastic Innovation" category, to cover all the various sub-fields of
the creative art of pottery. That was actually a dream of this author,
which was finally realized through the Golden Award offered by the
Foundation. So I would like to take this chance to express my high
respect for the wonderful vision and dedicated efforts of the  Foun-
dation.
The Golden Award will certainly have a lot of influence and impact on
the ecological environment of art in Taiwan. A great advantage of the
Award is its highly inclusive nature and non-exclusiveness, offering

award to various kinds of pottery artists. What the Golden Pottery



Award emphasized and encourages is, simply put, "creativity". As
long as an artist shows his creativity on a piece of art, he stands a good
chance of finding success some day. The chance of success is equal for
every artist. The only detcrrﬁining factor is whether the artist works
hard to achieve creativity in his works.

Judging from the evaluating process, we could see that all the seven
judges had followed the principles of fairness and imlﬁartiality. If no
art work qualified for a certain prize, they would not intentionally ar-
range for some art work to be awarded the prize; and, if some art
work failed to reach a standard specified for a competition category,
they also would be disqualified. When in doubt, the judges get
together to discuss about it and then vote to decide. The majority
votes presented in the decision making. The selection of the judges
for the second Golden Award had also been very appropriate. The
judges are artists from the north, central, and southern parts of
Taiwan. Four of them are pottery artists, one is a painter, another an

architect, and the last one is an interior designer, These judges would

be able to evaluate the contending art works from various
perspecttves of their professions and arrive at an ideal decision. Be-
sides, among the judges who are also pottery artists, there are some
who possess very broad perspectives and have achieved great distinc-
tion with their creative innovations in traditional art. Therefore, I feel
that the evaluating committee for the second Golden Pottery Award
was strong and solid. Most of these evaluators are also very experi-
enced in judging the quality of art works, having participated in the
evaluation of art works, having participated in the evaluation of many
competitions and contests, There is no doubt that the evaluation work
they carried out for the Golden Award will serve to have the "direc-
tion" for this award and for many other pottery competitions to be
held in Taiwan in the future. This, then, will be the greatest windfall
for the Golden Award.

In the past, we have often advocated innovations for the traditional
art. But, not knowing the right direction to take, many people have

been groping in the dark, so to speak. So when we see that the num-



ber of artists or art enthusiasts are increasing year by year, and yet
there are fewer and fewer people getting involved in innovating the
art, we feel very sad. The path of an artists is full of obstacles and
challenges and the chance of success is quite slim. Now a "Tradition
Innovation" category has been set up for the Golden Award, and its
purpose is to enable talented artists to stand out. This will indeed be
the greatest achievement of the Golden Award.

In the second Golden Pottery Award, there were 202 application
received for the Social Category and 103 applications for the Student
Category. As I observed the evaluation process of the two categories,
there were altogether 64 artists’ works that entered the "Exceiient
Work" level. The competition was therefore quite keen, Although
the number of prizes was doubled for the second Golden Pottery
Award, it probably still failed to please all the contenders---Of course,
as in any contest, there would always be some truly talented artists
who escaped the judges’ eyes. So we would like to encourage the

contenders who have failed this time not to feel disheartened. They

should find out what had gone wrong and try to improve themselves.
If they work hard and keep trying, they may still have very good
chance of being recognized by the Golden Pottery Award in the fu-
ture.

In the discussion session held after the evaluation, I prasides each of
the judges for his/her fairness and impartiality. At the same time, I
also pointed out that some of the art works that failed to be selected
in the second Golden Award might have won prizes if they
participated in competition five or ten years ago. So the question is,
"Why did they not win any prize in the second Golden Award?" The
main reason is because the environment for pottery art on Taiwan has
been changing. The number of people engaged in the pottery art is
increasing rapidly, and everybody is working hard and making im-
provement. Some people have noticed this situation, while others
have not. Those who notice it will be able to work harder and faster
than those who do not, and they will also gain more imformation and

can broaden their perspectives. Success is rarely acquired without



proper efforts, If an individual always observes and envisages the
same things: " Eventually he will still not succeed.", even if he makes
ten times the efforts others do.

The names of the winners of the second Golden Award were already
publicized. Although I have been involved in the promotion of pot-
tery art and written about it for more than ten years, some of the
names of the winners were unfamiliar to me.

I have seen one or two of the names in other competitions, but they
are not the artists who have won the biggest prizes in the second
Golden Award. This is one indication that the judges of the Award
did not have any preconceptions when they conducted the evaluation.

The rise of new pottery artists will inject hope into the development

of in Taiwan. The authorities of the Golden Award asked me to talk

about my feelings concerning the art works that won prizes this time.

But, in this respect, I believe each of the judges has his/her own

opinions and has made great contributions. I agree with and respect -

their opinions and decisions, and it is not necessary for me to state

any more opinions. However, I do want to remind our pottery
friends: for next Golden Award, do not send your artwork to the
wrong place. This is very important. Since you produce the art work,
you should know what competition category it belongs to. Is it for the
"Tradition Innovation" category"? or is it for the "Plastic Innovation"?
If the art piece is sent to the wrong department, then the bid for prize
will surely fail. This is what all artists interested in the future
competitions must remember.
The whole operation flow chart designed for the Golden Award is not
completely flawless. Some judges pointed out that the posters should
have used works by local artists. This is a good suggestion, and the
anthorities approved of it unanimously. Another problem was that
the re;':cption of the art works was not very strictly controlled, and
therefore some works that were very fragile or sharp were perceptible.
In the brochure for next year’s Golden Award, it should clearly be
specified that such art works will not be received, Also, it is import-

ant to remind the artists who are interested in the "Tradition Inno-
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vation" competition that they should bear the world "innovation" in
mind when they create works intened for the competition . However
closely your art work follows tradition, it will not win a prize if it does
not contain some innovative idea. As artists, in the past we have been
too heavily burdened by our tradition. How to rid ourselves of the
burden and yet still maintain our connection with tradition is our main
motive in advocating innovation in tradition. In the second Golden
Award, I saw some art works whose glaze was perfectly applied, but
the design was not innovative in any sense. I think the judges de-
cided not to award to these works because they regarded them as
merely replicas or copies of traditional art-pieces, That was the only
explanation I would provide. But, we may wonder why, with such
high skill, these artists did not spend more time in coordinating the
use of glaze and gave more thought in the improvement of the plastic
form of their art works. If they would do that, success would not
always be beyond their reach. On the other hand, some of the artists

who were bent on design innovations had ignored the completeness

and coordination of their work. They gave unnecessary touches here
and there and as a result their works lost conciseness, sharpness, and
structural integration. Visual desirability was therefore also lost. It

was quite a pity.
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Wang Shiu Kung

Name Wang Shiu-Kung Date of Birth Nov.12, 1930 Experience:

Mr.Wang is a native of Cheng-Ning, Gan Su Province; graduated
from the National Academy of Art (Hang Chou); was the director of
China pottery Corporation, and Chung Hua Long Men Pottery Fac-
tory; hav held eight individual exhibitions and numerous joint
exhibitions; has been hired as a judge for pottery competitions by the
Historical Museum and Cultural Center of Taipei County; served as

the pottery judge and member of the evaluating committee of Taipei

Arts Museum, as member of the Registration Comittee of Kaohsiung
Art Museum; publications include "Wang Shiu-Kung pottery Collec-
tion", and various critical articles pfinted in "Wen Hsing Magazine",
"Artist Magazine", "Hsiung Shih Art Monthly", "Artima", and the
China Times, "Ren Jian Magazine", etc.; his pottery works also have

been covered extensively by the major media in Taiwan.
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In order to expand the levels of the prize contestants and offer more
opportunities for them, the second Golden Award added the Social
Division to the originally existing Student Division. Furthermore, in
the respect of the range of the art works, in order to encourage
innovativeness, a "Tradition Innovation" category was added to each
of the two divisions. This is no doubt a great encouragement to the
people who have dedicated themselves to the innovations of tra-

ditional pottery art .

The participation of architects and interior designers in the evaluation
of the award also contributed to the fairness and objectivity of the
evaluation process.

Since the students graduating this year had left school for a long,

three-month summer vacation, the number of contenders this year has

. decreased, and therefore the standards of the selected art works have

also been affected, However, the number of contenders for "Plastic
Innovation" Category of the Social Division and the standard of the
contending art works were not in any way inferior to those of govern-
ment-sponsored pottery exhibitions. Unfortunately, the number of
contenders for the "Tradition Innovation" Category was scarce and
the standard of the contending art works were quite ordinary. Why
was that the case is worth thinking about.

In many respects, includin, pottery and porcelain arts, we either
neglected or misunderstood tradition. We tend to think of our tra-
dition as something that is very old and cannot be competed with the

"modernism" of the western objects and concepts. But, if we observe
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the Ming Dynasty furniture, which is from mainland China and is now
very popular in Taiwan, set in a so-called "modern” interior space, we
will realize that the elegant beauty of the furniture can hardly be de-
scribed as " old-fashioned". Moreover, during the International Art
Auction, only the value of pottery and porcelain can compare with
those of famous Western paintings. So, it is obvious that we can no
longer look at pottery pieces as if they were useless antiques. Like
the Ming Dynasty classic furniture, pottery art is really quite "new".

It is not my purpose here to advocate the old tradition of pottery and
porcelain making (in Taiwan there exist some great artists who create
pottery in the traditional way, and so there is no need for advocating it
here; and, if pottery is created by imitating old art works, it will not be
valuable as it does not contain any original concept.) My intention
here is to remind the people who are interested in pottery not to for-
get to derive nourishments from traditional pottery art, or from other
kinds of traditional art, so that they can develop a better personal

style. I hope that, in addition to the exquisite porcelain art works

created in our Tung, Song, Yuan, Ming and Ching Dynasty, we can
develop pottery art pieces that truly reflect the spirit of modern
"Chinese"or"Taiwanese". These pottery art works will not be com-
pletely unaffected by the Japanese, European, or American trends but
they will stay essentially "modern Chinese" and express Chinese
sentiments, Certainly, the unique, personal style of the artist should
also be detectable. This is the greatest expectation I have for the es-
tablishment of the "Tradition Innovation" Category for the Golden
Pottery Award.

Herein, I would like to introduce the two art pieces that received the
gold prizes after the preliminary, secondary and final reviews and ex-
tensive discussions of the judges.

The art work that won the gold prize of the traditional Category is a
wide-mouthed, flat, round-shaped, plain-looking pottery piece, very
much like the big wooden basin used in Taiwan in earlier days. It is
matted, slightly wrinkled, iron-dark glaze under coating run over with

silver-gray, misty-looking hierglyphs that looks like mountains one



moment and something else the next. The art piece projects stability
and elegance, and shows a great deal of originality. It is a highly rec-
ommendable art piece.

The art work that received the first prize in the "Plastic Innovation"
Category is designed with light brown to "skin color" clay. Without
applying any glaze or using any exaggerated touches, the artist implied
perfect skills to create the form of a half-squatting alnd half-sitting
woman. Although the body shows some measure of twist, it still shows
a kind of feminine beauty, unlike the crude and tough female figures
in some highly avant garde art works. This is not only an outstanding
piece of art; it is also a masterpiece of sculpture.

HOCHENG GROUP first emerged as a pioneer of sanitarywares.
After 63 year of struggles and growth, the enterprise has now estab-
lished itself as the leader of toiletry porcelain. In order to reciprocate
to the society, Hocheng Group has been encouraging the pottery
artists in Taiwan by offering awards and prizes through its foundation

of culture and education. In addition, the enterprise is also dedicating

3% of the annual NT$2.5billion turnover to its affiliated enterprises as
a research and development fund. With the fund and its 103 pro-
fessional researchers, Hocheng Group has established the "AUCERA
TECHNOLOGY CORPORATION", a company specializing in re-
search and development of high precision pottery, porcelain machin-
ery, electronics, and medical science, et cetra. Undoubtedly, the R &
D team will become a visionary, pioneering group for the cutting-edge
pottery and porcelain technology in the future. As few people are
aware of this fact, I am specially mentioing it to show my respect for

the enterprise and the efforts it has been making.
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Tseng Ming-Nan

Date of Birth November 15, 1937

Personal Experience:

Mr.Tseng was born in 1937 on the isle of Wang An of Peng Hu. He
graduated from the Art & Craft Department of Taiwan Academy of
Art. Mr.Tseng is a Professional pottery artist and also teaches in the

Art & Craft Department of the Provincial Taichung Normal College.

Mr. Tseng has held individual exhibitions at the invitation of the
National Museum of History and Taiwan Provincial Art Museum. He
has also participated in the Sino-Japanese Pottery Exhibition,
France’s International Pottery Exhibition, National Palace Museum’s
Preliminary Exhibition of Modern Art, etc.

Mr. Tseng has served as judge for various competitions and
exhibitions, including The National Craft Prize offered by the council
for cultural Development of the Executive Yuan, Biannual Exhibition
of pottery of R. O. C., Taipei Art Exhibition, Kaohsiung Art Exhi-
bition, The Nan-Ying Award, The Golden Pottery Award, etc.
Mr.Tseng founded Taiwan Pottery Association, and served as its first
president.

Address: No.437-47, Chung-Cheng Road, Taso-Tun Chen, Nan-Tou
Hsien, Taiwan Province

TEL: 049-313840

Fax: same as above
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The Golden Pottery Award, an annual pottery competition held by
the Foundation, is offered for the second time this year. It is the first
big-scale pottery competition that is organized by the private sector.
With the leading position that the Company occupies in the industry
and the enthusiasm and concern that it has show for the Taiwan so-
ciety, I am certain that the offer of the award will have a great deal of
influence on the devcloprﬁent of the pottery art in Taiwan. There are
two divisions in this year’s competition: the Social Division and the
Student Division. Each division is further divided into the "Plastic
Innovation" Category and the "Tradition Innovation" Category. I
thik it is meaningful to segregate each division into two categories
and it is also very revolutionary to have a separate category for tra-
ditional innovations. It will contribute to the normal development of
pottery in Taiwan, In the past, various competitions and contests held

by the government have tended to neglect traditional pottery art and,

intentionally or unintentionally, are skewed toward the plastic art.
This has caused traditional Pottery to decline gradually. In various
competitions, very few traditional pottery pieces have been able to
procure prizes. almost none at all. In this competition, traditional pot-
tery art works are fewer than plastic art works and are also infeior in
their quality to the pléstic art work. This is hardly surprising. How-
ever, with the continuous encouragement the award provides to the
artists, the standard of traditional pottery art will rise gradually.

The contending art works this time were all very good. The number
of the works has increased and the level of the works has also been
enhanced. Within one day, in a very careful and serious fashion,
seven judges successfully evaluated all the art works and decided on
the winners of the various prizes. The judges were most fair in their
evaluations, although we may have missed one or two of the truly
good art works. Except for the failure in finding and art work that
merited the gold prize for the "Tradition Innovation" Category in the

Student Division, the art works that won gold prizes in the other



categories of the two divisions were all very excellent art pieces. The
work produced by Mr.Kuo Chong-Ren, the gold prize winner for the
"Tradition innovation" Category of the Social Division, is not
altogether perfect because the shape of the mouth reveals a slight
weak point; but, the body of the jug, the treatment of his glaze and the
expression of the artist’s ideas are all very prefect. The gold prize
winner for the "Plastic Innovation" Category of the Social Division,
entitled "Voidness", was an art work produced by Ms.Hsu Pi-Yue.
The artist formed the shape of the art work by using pottery clay tiles,
a very tough material, and with sculpting techniques. Contrasted by
the plain and yet elegant clay material that is unglazed, the art work
expresses the artist’s idea in a very appropriate way. Either from the
perspective of techniques or the perspective of art, Ms.Hsu has
produced an excellent piece of work. For the "Plastic Innovation"
Category of the Student Division, the work by Hong Tien-Hui,
entitled "The Way Home", is produced with pottery clay titles, which

were assembled together to express an abstract idea. The artist shows

originality in the art work’s composition, the cotrol of its dynamic as-
pect, its expression of texture and application of glaze. However, if
the base could be made to convey a greater sense of thickness and
stability, the art work would be even more perfect. Besides the
above-mentioned works, Fan Chong-Te’s series of art work, which is
entitled "Gyrating", shows highly skilled techniques and the form
imparts a sense of stability and chang. Tseng Ai-Jen’s "Dancing"
shows a dreamy glazed effect on a powerfully shaped, elegant pottery
work. These are also very good art works.

With the continual promotion of the Foundation, the Golden
Pottery Awary is sure to produce even more impressive result in the
future. Maybe the Foundation will consider combining the three art
museums in Taiwan and Various private pottery associations (such as
Taiwan Provincial Pottery Association, Pottery Association of R.O.C.,
etc.) to hold regular international pottery contests. That will surely

bring the pottery art of Taiwan to a higher level.
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Date of Birht: June 6,1946

Address: No.31-2, Meng-Li Rd., Niau-Song Hsiang, Kaohsiung Hsien
Tel:(07)732-1246  Fax:(07)732-1457
-Education: 1970 College; Bachelor of Science

1974 U.M.C. Columbia, Mo.; Master of Art

Experience:

1974 individual exhibition::-U.M.C. Gallery, Columbia, Mo.

1980  Individual exhibition--spring Galleryq--Taipei Participated

in the 39th International pottery Exhibition--- Italy

1981

1982

1984

1986

Sino-Japanese Pottery Exhibition--National Museum of His-
tory---Taipei Participate in the 40th International pottery
Exhibition--- ,

Ital

1982 Spring Gallery Joint Exhibition---Taipei Individual exhi-
bition--Pottery Friends Collection---Kaohsiung The 10th
National Art without Screening---Taipei

Sino-Japanese Handicraft Exhibition--Taiwan Handicraft Re-
search Institute, sponsored by Japanese Craft Development
council---circulated to Taichung, Taipei, & Kaohsiung Mod-
ern Tea Sets Exhibition ("Most Excellent Work" prize):--
Taipei Art Museum Modern pottery Exhibition--non-practi-
cal category ("Good Work" prize):--Taipei Art Museum
(Taipei)

The first Biannual Pottery Exhibition ("Good work
National Museum of History Southern Taiwan New Style

Exhibition---Taiwan Cultural Center Modern Art Preliminary
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1987

1988

1989

1990

Exhibition--National Palace Museum---Taipei International
Biannual Pottery Exhibition(participated in the exhibition)
--France

individual exhibition--Caves ARt Center---Taipei

Good Pottery Exhibition--Kaohsiung Municipal Social Edu-
cation Hall 1988 Southern Taiwan New Style Exhibition--
Tainan Cultural Center, Taipei Art Museum

Kaohsiung Modern Art Collection--Kaohsiung Municipal
Social Education Hall Contemporary Pottery & Porcelain
Exhibition of R.O.C-- organized by Council for Cultural
Planning and Development, #i # #§ ( % 3C ) the Executive
Yuan---(West Germany) Traditional & Modern Chinese Pot-
tery--Hong Kong’s Chinese Culture Promotion Center

Good pottery Exhibition--Ji Tsan Art
Center---Kaohsiung

Southern Taiwan New Style Exhibition--Tainan

Cultural Center 1992 Pottery Research

Exhibition--Taichung Provincial Art Museum Eight Artists’
Exhibition-- Taipei’s Yi-Ching Art Center
Evaluation experience:
1.1988, 1990, 199, The Second, Third, and Fourth Biannual Pottery
Exhibition (Taipei National Museum of History)
21991 Kaohsiung City Eighth Art Exhibition (Kaohsiung Cultural
Center)
31992 Modern Pottery International invitational
Exhibition (Taipei National Historical Museum)
References:
A Collection of Art Works of the Tenth Art Exhibition of R.O.C.
(September, 1982) Contemporary Pottery Exhibition of R.O.C. (Coun-
cil for Cultural Planning & Development, the Executive Yuan, 1988)
Southern Taiwan New Style Exhibition (1988, 1990 Tainan Cultural
Center) A Collection of Art Works of Pottery Research Exhibition (
Taiwan Provincial Art Museum, June, 1992)

The History of Development of the Art of Kaohsiung Hsien



(compiled by Kaohsiung County Cultural Center, June, 1992)
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In the year’s Golden Pottery Award, the artists who obtained prizes in
the Social Division ("Plastic Innovation") showed versatility in the use
of material and techniques. The focus of the artists was on the cre-
ative concepts. They had to look for a broader space for the develop-
ment of art. Because the main medium for this competition is clay, all
the artists basically talents in their use of clay, and they appeared to
be striving for a balance between reality and imaginary ideas.

The winners of the gold prize art work (12009) rose beyond other
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competitiors. It was due to the artist’s original idea, disclosed in the
work that broke through the confinement imposed by pottery and por-
celain. Furthermore, the artist also had successfully used the
language of clay to show his own personal perspective and style.

Social Division ("Tradition Innovation ")

The establishment of the "Tradition Innovation" Category was to en-
couragement to artists interested in traditional pottery art. I hope
that, in next year’s Golden Pottery Award, more people would come
to compete for prizes in his category because there is a vast, rich
treasure in the old pottey art.

The art works which obtained prizes this time, all demonstrated very
high skills. The gold prize winner (11026) used a single black color to
express his imagination. Household containers are not just for hold-
ing flowers, grass or other objects. They can also hold a person ’s
ideas, and an artist’s imagination can often create more space through
his art works. I hope in next year’s competition there will be more

Tesponses.

Student Division ("Plastic Innovation")

During the process of learning, an artist must not only acquaint him-
self with the materials used, but must also contribute his own imagin-
ation. It is not easy to make out or recognize the complete pattern
within two or three years. This is the feeling I have this year. But the
purpose of the Golden Pottery Award is to encourage various levels of
pottery artists to participate. Therefore, in later competitions, I hope
to see more students who have received pottery training to participate
in the competition. After all, either in the area of pottery concepts or
practice, there still exist a lot of vacancies in the pottery art that await
talented people to fill. That also means we still have a great deal of

work to do.
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DUCATION BACKGROUND:

Master of art of California State University, Los Angeles Branch.

Master of Art of (Ou Ti Ts Art Institute, California)

EXPERIENCE:

1992

1991

1990

Was selected to display works at"Biannual Exhibition of
Taipei Modern Fine Arts" held in Taipei City Fine Art Mu-
seum and displayed works at "Local Pottery Artists’ United
Exhibition" held at No. 2 Apartment in Taipei, Go Go Art
Gallery in Tainan and A-Pu Art Gallery in Kaohsiung.
Displayed works at the "United Exhibition" held at Modern
Art Museum in the State of Arizona, U.S.A., at the "Apart-
ment Exhibition" held in Taipei City Art Museum, at the
"Asia Art Exhibition" held in Japan, and held "Individual
Works Exhibition" at No. 2 Apartment in Taipei and at Mu
Shin Yuan Art Gallery.

Held "Individual Works Exhibition" at No. 2 Apartment in
Taipei, and displayed works at "Biannual Exhibition of Pot-
tery Art" at Historical Museum, "The Exhibition for Four

Artists” Works" at Ting Tien Art Center and "The Exhibition
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for Eleven Artists’ Works" at Taipei City Fine Art Museum.

1989 Displayed works at the "United Exhibition" held at Artstart
Gallery in the State of Arizona, U.S.A.

1988 Displayed works at the "Tea Set Exhibition" held at San
Francisco International Airport and held "Individual Works
Exhibition" at Tao Pen Hall in Taipei.

1987  Displayed works at the "United Exhibition for Five Artists’
works" held at "Handicrafts Art Museum" in Los Angeles,
California, U.S.A. and at the "Tea Set Exhibition" at Garth
Clark Gallery in Los Angeles, U.S.A.
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This year we held the 2nd contest for the "Golden Pottery Prize". As
we have adopted a different method in recruiting contestants and
selecting winner, we believe that this contest should be very helpful
for the development of local pottery art.

Besides to the student group as contained in the first contest, we have
added a public group to this contest, and the works of either of the
groups are classified into two kinds, the works of creative design and
the creative traditional works.

The first "Golden Pottery Prize" Contest held for students was a very

successful one, in which a multitude of students attended it and the
contestants’ works had a very content level. But the works for this
contest could be compared with those for the first one nigh terin qual-
ity nor in quantity. The failure might be ascribed to two reasons: one
was that this contest was held in the first term of the school year so
that the new graduates who had lost qualification to compete with
students didn’t have enough capability and experience to compete
with those creators outside of schools, and the other was that students
didn’t have enough time to prepare their works after they just entered
anew term,

Fortunately, lots of creators outside of schools attended this contest.
This has not only revealed the rapidly developing pottery creation in
Taiwan but has also proved the result of the endeavor of National Pal-
ace Museum, Taipei City Fine Art Museum and some private
enterprises.

After the winner’ list was published, we were asked by many experi-

enced pottery creators why their works were not appreciated by the
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examiners in this contest. I must say that they didn’t won any prizes
not because their works didn’t reach the required levels, but because
we intended to encourage those who had more creative ideas. For this
reason, I measured a work from such aspects as its design, adopted
materials and skill. A good work many have attained such a level that
I am familiar with but may not certainly meet the requirements I

measure,

I believe we can further clarify a concept from all the response. Since:

these were the first contests held in Taiwan that the themes of the
works were classified into traditional creation and creative design,
contestants didn’t have a better knowledge of the classification. As a
matter of fact, a traditional creation is not only limited in the chage of
art and the creative design is not limited in the change or deformation
of a normal shape of a vase or jar. What is the most important in the
modern pottery art lies in the expression of the spirit and the idea.

Since this activity is held under the auspices of private enterprises,

there is enough flexibility for us to correct our concept. I do hope

that next "Golden Pottery Prize" contest will obtain more support and

can be held more successfully.
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Green P.T. Chen

DATE OF BIRTH:April 3, 1941

PERSONAL Ecperience

Graduate of Architecture Department, National Cheng Kung Univer-
sity, Tainan.

Continued further studies in Japan and the United States for eight
years.

Director of Green, P.T. Chen Architect’s Office.

Associate Professor of Architecture Department, Chung Hua College

of Technology.

General Manager of KMG.

General Whip of Chinese Architects’ Society.
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1.FAIR AND PRUDENT EXAMINATION:
An examination group composed of seven members was formed on
October 15, 1993 under the arrangement of Mr.Sung Lung-fei,
Executive Advisor of the Group, in which four of these examiners
were specialists of pottery art, respectively representing the pottery
art circles of northern, central and southern Taiwan and the other
three were all professional of the fields in association with art, in-
cluding fine arts, industrial design and architecture. From ten o’
clock in the morning of the day, the examiners began to carefully
and seriously voted the works for the Prize according to the classi-
fied groups of the contestants through the primary examination, the
re-examination and the final examination. The whole examination

lasted until five o’clock that evening after the seven examiners sep-



arately delivered their opinions on their decision.
2.LEVELS OF THE CONTESTANTS’ WORKS

This was the second time for students to compete the "Golden Pot-
tery Prize" for the works of creative design or the creative tra-
ditional works. In my view these works could not surpass those for
the 1st contest, especially the creative traditional works, none of
which could attain the level required by the "Golden Prize". The
works of creative design were not ideal either so that the "Silver
Prize" was reserved. As we know, the sponsor of this contest has
persisted in an intention to encourage students majoring in pottery
art to learn and absorb the art and skill of making Chinese tra-
ditional pottery and also apply this art and skill to the modern
creations. However, I find from this contest the danger of aggravat-
ing or even losing climates of learning this art in Taiwan.

This was the first time that this contest received works from the pub-
lic group. I have to say that the works are all somewhat immature

and I believe that more encouragement and help are required for

them to attain better creative ideas, skill and glazing.
3.COMMENTS ON THE WORKS:
The work of the "Golden Prize" for the works of creative design
completed by the winner of the public group is a pottery figure,
which expresses a human of this century in contemplation and wiht
looks of pains, hunger and undernourishment. To mould figures
with pottery is hard, but the creator has successfully expressed his
creativity, aesthetics by the half-abstract body made of flat pottery
chips. What’s more the tired cat by the figure’s foot which seems to
have also sunk into contemplation enhances and adds the interest
and significance to this design.
The work of the "Golden Prize" for the creative traditional works
completed by the winner of the public group is the best of all the
w.orks in this contest, but not yet reaching an ideal level.
The work of the "Golden Prize" for the works of creative design
completed by the student group, a group of pottery works featuring

creative design and harmonious combination of grenn and brown
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colors, is creative and has rhythmic beauty, but in comparison with
the work of the "Silver Prize", the latter seems to be more deeply
creative, which reflects natural growing force and beauty. As a
whole, I think the work of the "Silver Prize" is more worth appreci-

ation.
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HOU, PING-CHI

DATE OF BIRTH: MAY.14 1939

Personal Experience:

Graudated form the Department of Art of the National Normal Uni-
versity; Studied at Plastic Art Institute of Germany; Associate pro-
fessor at Catholic Fu Jen University, Tatung Institute of Technology,
& Min Chuan College; A member of the first boardrectors of In-
terior Design Association, R.O.C; Responsible person of the House
Design Studio; Photography works have been exhibited in Taipei,

Paris, New York, and other places; Has published a book entitled



"Modern Interior Design" (published by Ta-Lu Books Co., LTD.)
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This is the second time that I participated in the evaluation of the
Golden Pottery Award.

Since the circulatory exhibition of the prize-winning art works of the
first Golden Pottery Award were very well-received by the general
public, the number of contestants for the Social Division has increased
for the second Golden Pottery Award, and the level of the works has
also improved. But, the number of applications received by the
Student Division was not enormous. It was said to be due to the over-
lapping mismatch of the activity time and the school semesters.

Before the evaluation, the judges met to discuss about the evalution
and also to make proper and reasonable distribution of the grading
and reviewing work. The purpose was to achieve perfect evaluation

result. The proposal of a debate to determine the superiority or in-
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feriority of the art works competing for the gold, silver, and bronze
prizes came up during the process of evaluation. Therefore, to strictly
abide by the principles of fairness and impartiality, the judges have all
taken great pains in evaluating the contestants’ art works of the sec-
ond Golden Pottery Award.

The art works chosen by the judges were all very impressive and, the
more one looked at them, the more one loved them. Those art works
that won prizes were especially admirable. Of course, some of the
chosen art works contained some minor flaws, but they were not
serious and had been segregated according to their grades.

Judging from the chosen and prize-winning art works, we could see
that each of the contending artist had put in great efforts and
creativity into their art works. Although the best art work for the "Tra-
dition Innovation" Category of the Student Division was, only
awarded the silver prize, in my own opinion, there was actually no dis-
tinction between gold and silver prize. This art piece richly expresses

the relationship between man and nature, and the art work looks

delightfully lively. T am making a special mention of the work, to pro-

vide some encouragement for the student artist.
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Born in Taipei City in 1935

PERCONAL EXPERENCE:

Graduated form the Department of Art of Taipei Provincial Normal
College

Received a master’s degree from the Graduate School of Art Edu-
cation of the National Hyou Educational University, Japan 1968-72:
Participated in Taiwan Provincial Art Exhibition Teachers” Art Exhi-
bition, Taipei Art Exhibition, Taiyang Art Exhibition; received 27
Prizes

1969-82: participated in San Paul International Art Exhibition, Sino-
Japanese Art Exchange Exhibition, Central & South America and
S.A. Circulatory Exhibition, U.S. Circulatory Art Exhibition, inter-
national circulatory exhibition in Europe, New Zealand Australia, and

other places
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1968-90: 9 individual exhibitions (Taipei, Manila, Seoul)
1971-83: painted huge fescoes, including "Swans Playing with water lil-
ies", "Pines and Cranes", "A Bright Future", "Flying to the Sun", and

"The Lovely Deers"

'1975: awarded the "Ten Most Outstanding Youths" medal

1979: Obtained the first Wu San-Lian Literary Prize

1987: received the Shi Duo Award

1989: the 8th individual exhibition in Taipei

1990: received the National Literary Award

secretary-general of the oil Painting Association of R.O.C

served as a judge for Taiwan Provincial Art Exhibition
secretary-general of the Preparatory Commitee for R.O.C.’S World
Exhibition of Children’s Art Exhibition.

Member of the Consultative Committee for Taiwan Provincial Art
Museum.

Mumber of the Evaluating Committee for National Sun Yat-Sun

Memorial Hall

Served as a judge for the Nan-Ying Award

Served as a Judge for the Oscar Literary Award of R.O.C’s Army
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The beauty of pottery imparts the sacred concept that humans associ-
ate with the natural material that is used to create art pottery art. It
also is the result of an incredible encounter between man and nature.
With the Golden Pottery Award. Foundation provides an opportunity
to pottery artists who have ideals and enthusiasm and a sense of
mission. Although this .year was only the second time when the award
was offered, it has in fact received very enthusiastic responses from
the public and has injected much more impetus into Taiwan’s pottery
art. It will have sure raise the art to a higher and higher level.

There were altogether 305 art works competing for prizes in this sec-
ond Golden Pottery Award, and most contenders showed personal

styles in their art works. In the following, I will introduce the gold, sil-

ver, and bronze prize winners for the "Tradition Innovation" Category
and "Plastic Innovation" Category of the Social Division and the
Student Division respectively:

1. the Social Division:

(1) Tradition Innovation Category:

In to long history of development of Chinese pottery art, we can see
thaet the different needs of the different times has given rise to vari-
ous plastic concepts. It was with this understanding that the seven
judges set out to evaluate the competing art works by judging the
expressions of the traditional art (the vertical axis) and their
innovative spirit (the horizontal axis). The gold prize winner in this
category, i.e., [SNOWINGIN THE NIGHT |, shows the simple tex-

ture and beauty of clay through the artist’s creative techniques and

skills. The art piece also imparts a sense of stability and elegance that

appears to echo the spiritual beauty of Chinese culture. It is a

thought provoking art piece.

No.l COLLECTION OF BUDDHA CAVE and [BLOOD RE-



LATION] received the silver prize respectively. The former
employed sculpturing techniques while the latter used molding skills.
Although the production methods are different and so are the cre-
ative styles, they do have something in common. No.l COLLEC-
TION OF BUDDHA CAVE shows the smooth, rythmic lines of tra-
ditional Chinese pottery. The Buddha’s head is very round and
conveys a sense of weight, and the expression on the face is serious
and compassionate - the true spirit of Buddhism. In its glaze appli-
cation techniques, [BLOOD RELATION | shows full understanding
of the nature of the pottery material. The completion of such an art
piece indicates that its creator is a very experienced artist. The art
work is not only beautiful but can also be used for practical purposes.
That was why it received the silver prize. There were three works that
received the bronze prize: [AWAKIGE |, [INSPIRATION FROM
THE ALGAE], and [No.3 COLLECTION OF SPLENDOR |, all
produced with pottery shaping techniqued. These three works differ

greatly in their texture and plastic form. [AWAKIGE | ow the exquis-

ite whiteness of clay texture; by marking the application of contrasting
glaze color. [No.3 COLLECTION OF SPLENDOR | akes the
patterns and colors of the crysanthemum blossoms on the inside and
outside of the bowl to make it very vivid and bright. [INSPIRATION
FROM THE ALGAE |fully shows the simple beauty and the natural,
and rustic nature of clay. The lines are more lively and changeable
than those of the other two art works. However, although all three
works meet the requirements of completeness and neatness in the re-
spect of techniques, they are unable to make any breakthroughs, as
their predecessors have produced far too many good works. [COLL-
ECTION OF "RDTATING |, which won the special prize, is an art
work that shows supple, lustrous colors and expresses a new idea
through a traditional form. Its shape and lines are well-curved and

graceful. The lid and body of each jug have a different color design,

which conveys a lively rhythmic sense in a feeling of conservativeness.

(2)Plastic Innovation Category:

In addition to making full use of the clay material, the emphasis of
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this category is the ability to demonstrance one’s artistic originality
within the bounds of aesthetic princhiples. [EMPTY |, the gold prize
winner, used techniques of exaggeration and contrast to express the
characteristics of a female’s hands, feet, and breasts, while making a
point of de-emphasizing the brauty of the female, a part ordinary
people stress the most. The cat under the feet of the female figure
looks very tame and friendly, a symbol for "succumbing to the
female’s beauty". The works expresses meaningful ideas and at the
same time also produces a rough kind of beauty and very refined
sentiments through its plastic forms. This is a very original piece of
art works.

[THE COMBINATIDN OF THE EARTH | and [CIFF | both won
the silver prize. These two art pieces show the artists’ search of new
forms and changes in plastic art. The treatment of the glaze colors
also indicates that the artists have put a great deal of effort into their
works; however, it also gives the impression of "showing off" on the

part of the artists. The two art works seem to emphasize speed

strongly. Especially [ CIFF |, which manages to express the crude and
soft beauty rather well, without any superfluous embellishments. On
the thick body of the pottery piece, the natural colors of ink landscape
stand out well; in a very soft and tender color scheme, the thickness of
the shape adds a touch of masculine power.

The styles of the three bronze pronze prize winners are quite differ-
ent; the supple and luxurious beauty of [FULLNESS |, the sense or
regularity conveyed by [THE PASSING NIGHT], and upright,
monumental splendor of [DANCING | all explain the inventive ideas
of the artists. Basically, these artists have been able to apply the
principles of balance, proportion, rhythm, contrast, and harmony, etc.
Therefore, without following in the footsteps of their predecessors,
they used their own techniques to produce completely new and orig-
inal form. The Only aspect for improvement is the control of glaze
application and temperatures.

Embedded in a wooden frame, the work numbered [SAMSA-

RA | is a pattern that is formed by six prices of rectangular and one



price of round clay. The colors of this art work produces a stable, gy-

rating kind of visual effect. The fluid gyration, together with a square

wooden frame that surrounds it, indicates the sense of the theme "stab-

ility & serenity within motion", and "all changes will end in stillness".
If the connecting clay pieces had been put together more closely, the
sense of speed would have been more strik:iﬁg.

2. Student Division:  (1)Tradition Innovation Category:

Creativity is the essence of art. In the second Golden Pottery Award
contest, the competing art works for the Student Division all showed
great creativity. However, in respect of demonstrating the beauty of
traditional Chinese pottery, they did not do as well. That was why the
gold prize failed to be awarded. But, students are generally less ex-
perienced potterys and if given sufficient practice, they will be able to
produce. more impressive works. |
[BEAUTIFUL MELODY | and [A TEA SET IN MOTION | both

wom the silver prize. Both were produced with pottery sculpting.

[BEAUTIFUL MELODY | has an organdy color, and its shape is dis-

tinctly Chinese. Placed in an upside-down fashion, two fishes occupy
a hollowed hexagon. The glazed color of each part of the fishes, such
as the heads, bodies, and tails, is different and the luxurious, aus-
picious color design indicates the traditional Chinese theme of "good
fortune". The hollow parts of the fishes are especially interesting.
The "Voidness" actually conveys a sense of "fullness" from the aes-
thetic and the visual perspectives. Being more innovative than tra-
ditional, [A TEA SET IN MOTION] is composed of four
irregularly-shaped pots that show the stone-like hard texture. The
mouths of the pots and their handles, however, have curved designs
and therefore add a soft beauty to the pots. Yet, as metal glaze is
used, it confines the primitive, simple beauty of clay. Finally, the
faucets made of metal explains that the artist is one that has modern
ideas.

There were three art works that won bronze prize. [MELON BE-
YOND THE REALITY| produced with clay shaped tech-

niques. It has the shape of two gourds, one slimmer than the other.
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On the upper parts of the gourds, there are holes that grow smaller as
they slant upward towards the upper right corner. The rhuthmic
sense is strong, as if the water drops inside the gourds were spilling
putward. The color design of the glaze suggests a sense of modesty, a
round and wave-shaped portion in the middle marking off the beige
color in the upper part and blue in the lower part of the gpurd. The
lines created during the pottery shaping process are still somewhat vis-
ible, reminding us of the power and beautyof the forming process.
[STORY | has an uncomplex shape that brings out the simple beauty
of clay, and a touch of quaintness in the pattern of color. Through
this work, the artist successfully conveys the unique, inheret power of
pottery, as well as the artist’s personal ideas. The art work is
psychological in a sense.

Composed of four cups and a jar, the work numbered [FEOME-
TRIC TEA SETS COLLECTION | has a square form. The use of
geometric patterns fruther adds to the "crowedness" of the total form.

The colors of the glaze on the surface shows antique simplicity, and

yet the lines used are quite modern; together, they form the artist’s
unique personal style. The strength of this art work lines in the bal-
ance the artist achieved between the form and the colors of the art
work, not containing any superfluous touches.

(2] Plastic Innovation Category:

Perhaps because they are young and thereform more sensitive to the
trends of the times, the students have been able to show more
innovativeness than the traditional category, and morw sensitivity.
Some critics think that pottery works should not go against the nature
of the mayerial used. But, the work that won the gold prize in this
category used mteal material to create an excessent art work, which is
perhaps an indication of the artist’s capability. The art work has an
irregular form that conveys a kind of "imperfect beauty" through hori-
zontal alignment of lines. The work also shows that, during the glaze
application process, the artist not only was able to control the amount
of verdigris produced in the oxidation of bronze, but was also able to

make the curved parts of the art work displaying the polished effect



of antique bronze. This means that, diring the baking period, the art-
ist had done a proper job in temperatire controlling, in order to cre-
ate that kind of textural effect.

[CHANGING CLOUDS | won the silver prize with a very surprising
natural stone form. A pure-white, rectangular-shaped stone stood on
a wooden base which was purposely cut into a round shape. This art-
ist also has completely reversed the nature of clay. However, if one
ponders about it, we realize that there is still a close similarity be-
tween stone and clay; stone is onlu harder. This work shows the
hardness of clay and the traces of friction produced by rubbing stone
against clay look very natural which enhanceing the humanistic senti-
ment of the work.

The bronze prize winners are [EXOSTING IN SMALL ROOM |,
[OFFERING |, and [THE LOST ELEGY |. The figures of these
three art works greatly differ from one another as well as their cre-
[EXISTING IN SMALL ROOM]| used crude

ative concepts.

techiniques to indicate the sentiments and interactions of two separ-

ate semicircles. The small, cloud-shaped clay lumps attached to the
half circles represent the most powerful "connectors" placed on the
intermediate plane. [OFFERING | contains no additional decor-
ations; its simply-formed, smooth and polished pottery piece was
baked to a very natural color. The art work possesses a highly appeal-
ing look, and seems to invite one’s imagination to fly with it. The
work also shows the artist’s unique techiniques. im glaze application
and the control of the baking temperatures. [THE LOST ELEGY |
resembles a piece of roof tile. Its form, color design, and pattern all
convey an antique sense. The artists used the weight combined by the
thickness to contrast the modesty of the key concaved parts of the
main body of the art work, thereby bringing out the simplicity and the
natural charms of the clay.

[EMPTY | received the Judges’ Special Award, because it expresses
very original ideas. On the smooth form of the art work, the different
shades of natural clay color is arranged so that, from bottom to top,

the color becomes deeper and deeper in an orsderly and even man-
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ner. The dark brown color at the top is expressed in a wavy shape,
resulting in a sense of varied beauty. The middle of the art work
contains a black-colored, rectangular hollow form with two shiny
beads embedded inside, one being larger and the other smaller. The
beads form the visual focus and the though-provoking part of the art
work.

Pottery was invented a long time ago in various places of China and
has been widely used since ancient times. There is a great variety of

pottery objects, and they occupy a very important position in the field

~of art. Looking at the pottery works for the second Golden Pottery

Award, [ felt glad that there are so many people willing to follow in
the path of our ancrstors, and I also admired the talent and the per-
severing spirit of the artists. Although thos path of creation is a long
one and full of challenges, we sincerely hope that the encourgement
and assurance provided by the Golden Pottery Award through the
various prizes will attract more art enthusiasts to this field, in order to

promote the beauty of our traditional pottry art and to inherit the

precious tradition.

For artists, encouragement and recognition are important and also
necessary. A good environment is very essential for the survival and
continual efforts of artists. In this respect, Hocheng Cultural and
Educational Foundation is quite admirable, in offering the Golden
Pottery Award to help create a good environment for the pottery

artists in Taiwan.
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Kuo Tsung-jen
SNOWING IN THE NIGHT

Size: 400X 345cm
Temperature: R.F. 1300
Materials: Japanese No. 26 clay, iron glaze.

Description: 1. A fat round vase having a large opening was coated with
high fired metal glaze in two colored units which combine each other to
form an alloy metal-like surface and thus a grand night snow scene is
formed.

2. In the 17th century, British people created iron porcelain only used in
making rubbings from inscriptions, pictures on stone tablets or bronze
vessels. Neither creative nor colorful, this porcelain was usually in
single color because few people made studies on this basalt-like iron
glaze which has a limited firing range. I prefer this glaze because of its
effect in firing and the essence it has. After 8 years’ continuous study on
this glaze, I am glad to obtain a double-colored iron glaze by means of
color registering skill and create the distinctive essence of pottery.

i€ FHAE A BT
Adult Group Of Tradition Creation

=18
Golden prize
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2 % 1=

#E R NOA

R~f : 58X47X27cm
BeARIRE 1220

Ph - BERhEE © BTEL - BEAA

B PR RMESPKRETERE  SRVEAN—HBT &
BB L EE R ER R -

Cheng Yi-jen
NO. 1 COLLECTION OF BUDDHA CAVE

Size: 58 X 47X 2Tem
Temperature: 1220 C
Materials: ( 3 3£ £ ), cyanite

Description: 2 As a Chinese, I would like to incorporate the beauty of
our five thousand-year antique porcelain and pottery ware in my present

works.

ik & KA AT
Adult Group Of Tradition Creation

§R4E
Silver prize
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% 9

[ AR R B

R 40X40X53cm

BERLIREE © 1260°C

B RhEE B - BAT - ERER ~ Ry TUR

B AMERIRE R TR AUE - R ASAALE (# ) BEmEK
B (40 FRFAEARFAS T RR A - FRA R E I
FEYE T ARAEAE ML ARAE A -

Wu Ming-yi
BLOOD RELATION

Size: 40<X40X53cm

Temperature: 1260 C

Materials: Porcelain clay, copper red & bronze green glaze
& glaze in honey-dew melon glaze.

Description: The hand molding was coated with copper red glaze (inside)
and the glaze in honey-dew melon color (outside). The colors of red and

green were created by reduced oxidized copper and bronze.

=g eSS WA
Adult Group Of Tradition Creation

gRIZ
Silver prize
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BR% #

R
Rt : 38X38X38cm

BRI © 1235°C
FREBERhEE @ BOE L - OB

B DAEEOKETIETE - BRI DA - A T AR -

Chen Chau-hua
INSPIRATION FROM THE ALGAE

Size: 38X 38X38cm
Temperature: 12357
Materials: Stoneware , ash glaze.

Description: This work was completed with a traditional water vat-
shapevessel decorated with colored glaze paintings.

ik RHAE A AT
Adult Group Of Tradition Creation

gRAE
Copper prize
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wE R

Bag
JRF @ 34X 32cm

BERRIRE : 1280°C
W EERhEE B - R ARIALRE

B AL RIAESES AR -

Tu Ching-he
AWAKING

Size: 34 X32em

Temperature: 1280°C

Materials: Porcelain clay, white porcelain glaze mixed with
red.

Description: Different person in this society has different experience.

i€ #HAH AU BT
Adult Group Of Tradition Creation

SRAE
Copper prize
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W&

EEEEZ3
R 1 27X27X12.5cm

BB RE © 1250°C
AR BRhEE - IR L ( REEA )

S PAREIE R T - 4 - SleamEa I ATER AR - T .
4 ~ $7K /i Hanovia Liquid Bright gold 720°C &5, -

Lin Chu-fang
NO. 3 COLLECTION OF SPLENDOR

Size: 27X 27x12.5cm
Temperature:; 1250C
Materials: Stoneware , black subtransparent glaze.

Description: The dignity and nobility of chrysanthemum are stressed
with gold and silver colors created by Hanovia liquid bright gold fired in
720,

itk RH SR AT
Adult Group Of Tradition Creation

gR4Z
Copper prize
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s fF 1%

@ Z &5

=1 ;13X 8 X 11cm 344
2 A BE : 1250°C

P BERhEE - R

HE A LEY o RTES AR RAMME -

Fan Chung-teh
COLLECTION OF "ROTATING’

Size: 13 X8 X1lem 3 pes.
Temperature: 1250 C
Materials: Stoneware

Description: A traditional earth pot is provided with fashionable

beautyby using the characteristics of earth.

ik RH A S A HT
Adult Group Of Tradition Creation

L= P
Special prize
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Prize for outstanding works

ik 4 P

LIZFTE
=1 © 46X 23cm

BEAGIEE  1220C
ML BLRNEE @ B EEERD ( SRAL )

Chang Chi-tao
CAMELLIA FLOWER

Size: 46X 23cm
Temperature: 1220C
Materials: Porcelain, Highfired glaze glaze (copperred)

®H

R 1 28X13 X 7cm
B - 12807C

M EaRhEE B - TR

Kung Yi-chi
THE UNTITLED

Size: 28 X13 X Tem
Temperature: 1280C
Materials: Porcelain clay, celadon glaze




Prize for outstanding works

R xR

Z1(Raise)
JF 1 36X24<50cm

BB : 1200°C |
PR BRMEE © R b R R

Liang Sheng-jung
RAISE

Size: 36X24X50cm
Temperature: 1200°C
Materials: Stoneware clay and medium-fired matt glaze

EHE

BHEMBEAHT %R O
2 : 59em

BERBLEE ¢ 126070 s
AR BRRhEE % EARET - Ek

Wang Hsin-tu
FANTASTIC COLORED FLOWER VASE

Size: 59cm
Temperature: 1260 C, reduced.

Materials: Porcelain clay, oxidized copper, oxidized chrome.
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o Al XX

iR
R=f : 50%25<X30cm

BRI : 1200°C
MR BLRhEE ¢ fitkk - BRXH

Chang Hsiou-wen
FLOWER VASE OF MIXED BEAUTY

Size: 50X 25X30cm
Temperature: 1200
Materials: Colored slip, highfired glaze

LER =3
Prize for outstanding works

atfE

i

JSF 1 37¢37X44em
fER i g - 1200C
TR E A S R S e

Hung Hsin-hsiang
THE TIDE

Size: 37X 37X 44cm
Temperature: 1200C
Materials: Stoneware , colored slip.




b

AN

BE
JF 1 4040 35cm

BERLIRE © 1220C 800 °C
#htPamhgE « B L

Fang, Chieh
JOYFUL GATHERING

Size: 40X 40X 35em
Temperature: 12207C; 800TC
Materials: Stoneware

EX g2
Prize for outstanding works

T

PR ~ 8- BEI=M0
JRF 1 30<19X35cm  30<19><35cm 3119 35cm

BRI © 1200 'C
PRt SRR EE @ B4Rk - SFRh - SRR - B

Lin Ching-ho
3-IN-ONE RELIEF

Size: 3019 X 35cm; 3019 %35 em; 31X19 X< 35cm.
Temperature: 1200C

Materials: Stoneware , Zn glaze, iron glaze, glaze by
registering.
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h‘.

EFLR

Prize for outstanding works

PR A

I

RSt 1 30X30<85cm

BeRMAE © RF1260C

PR BaRhEE WAL~ btk - EHIR

Chen Kwo-neng
UNCHANGING EMOTION

Size: 30 X30X85cm
Temperature: R.F 12607
Materials: Stoneware , colored slip, transparent glaze.

& 2

R
R~} : 45%48.5%15¢cm

BRI © 1230C
AL IEFEE - BORRTIE L - BRI

Hsieh Chih-feng
WAVES

Size: 45X48.5 X15em
Temperature: 1230°C

Materials: Stoneware with grog, colored glaze.




Finalist

iF
RSF @ 3030 30cm

Lin Chih-tsung
FREE MOTION
Size: 30 30X 30cm

'R

e
Rt 1 30%30cm

Huang Tien-hua
WEAVING
Size: 30X 30cm

B &

B
Rt @ 40X 40cm

“Chen Chung-yi

HOMING
Size: 40 X40cm
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fi 7% 4o

BB EIE
Rt 1 27.5X27.5X10.5cm

Ho Yao-ju

ROSE LOVE
Size: 27.5X27.5<X10.5cm

83

&

i
Rf @ 2654 x15cm

Hsu Ming-Chi
STONGE TABLET
Size: 26 X 54 >}15cm

B K 8%

iz %
JRF : 4848 33cm

Lu Yung-ming
TRADITIONAL CHARM
Size: 48X48X33cm



AR

=Rk
JRF 42 < 6em

Kuo Ming-pen
LOVE OF AUTUMN
Size: 42X 6cm

B A2

382
JAF : 30X15<X48em

Hu Wei-Tse
THE SHADOW OF AUTUMN
Size: 3015 48¢cm

B AE W

zZiH
R 0 67X20cm

Lai Fu-tsai
STRONG SUNLIGHT
Size: 67X 20cm
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TR
JR~F 1 50<20cm

Huang Ming-han
FANTASTIC
Size: 50}<20cm

MR E

IR AR
R 1 60X46X46cm

Lin Jung-hua
AHS GLAZE JAR
Size: 6046 X46cm

B B AF

iR
Rt 1 66X40cm

Liou Hsing-tso
GREEDY
Size: 66<40cm



B %

J=F i
R : 4040 X 8cm

Lu Chia-ching
"PHOENIX" PLATE
Size: 4040} 8cm

¥ ik

Bz
R 1 5830 45cm

Lee Hsing-lung
THE UNIVERSE
Size: 58X 30X 45cm

R R

5
JR=F 1 55X16em

Chang Feng-wei
THE RISING SUN
Size: 55X 36cm
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KRR/ O
RSt 1 30X33cm

Lee Hsiou-tiao
CELADON JAR
Size: 30X33em

FLRE

2 (Wang)
Rt 56X32X63cm

Lee Jen-yao
WANG
Size: 56X32X63cm

Bt A

BERELR T : 27 X27X49¢cm

Su Shih-hsiung
FANCY GLAZE VASE
Size: 27X 27X 49cm



EXL Y

B IRAT

R 1 33X33X36cm
Wang Teh-sheng

A JOURNEY OF VANITY
Size: 33X 33X 36cm

S

8L (Classic Heart)
Rt 1 50%72X18cm

Chen Jen-chih
CLASSIC HEART
Size: 50X 72 X18cm

WX R

FAFMTEES
R-F :30¢22x22cm

Hu Wen-ling
ASH GLAZE FLOWER VASE
Size: 3022 X 22em






Al 2xumEsas IK

Student Group Of Tradition Creation
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L J&
S BATRR 4P

AT EAE
JR=F 1 25%20cm 25X 10cm

fE AR L 1 1200°C ~ 800C
M SERREE BT E - MOER - RRA - Bk

B OKERAOEMNES  — B8 - ARARBINTE Z H 09 5B
% o

Hsiao Li-ying

Department of Philosophy, National Taiwan Culture Uni-
versity; Sophomore.

A TEA SET IN MOTION

Size: 25X 20cm  25X10cm
Temperature: 1200 C; 800C.

Materials: Stoneware , matt glaze, Highfired glaze , gold luster.

Desecription: A combination of a water tube and stones represent a

mutualrelationship between stationary and motion.

Bk fH A AU BT
Student Group Of Tradition Creation

§R4%
Silver prize
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"= A
i 7 859 TR = 4R

AL
R 1 36X16X46cm

R 1240°C
P ERRhEE ¢ p - BRATHRE

B EBOEFEE LS - OHEEMAEK -
WG R FME S E o I AR o A A TR X
T T A R R R

Hsu Mei-yueh

Department of Arts & Crafts, National Taiwan Academy of
Arts; 3rd Year,

BEAUTIFUL MELODY

Size: 36:X16 X 46cm
Temperature: 1240C
Materials: Pottery clay, iron red glaze.

Description: When a beautiful melody touches one’s inner feelings,
onecan enjoy pleasure as a fish enjoys water. When Chinesetraditional
musical instruments are associated with fish ina picture, a virid and

familiar description is represented.

S FH AN A AT
Student Group Of Tradition Creation

$R4%
Silver prize
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B R
B S B 7T TP B e AL = AR

R
R 1 5555 X4cm

BERLIEE © 900C
FREBRGZE @ Bkt -

B AR RS - ARNES RS LHINE SRR - TEXEHD
J7 AR S R B

Lin En-shun

Pottery & Ceramic Division of Department of Fine Arts
&Handicrafts, National Taiwan Academy of Arts; 3rd Year.

STORY

Size: 55X 55X 4em
Temperature: 900
Materials: Pottery clay with grog, pigment.

Description: A symbolized totem represents an unceasing changing life
andunobstructed developing experience.

22k AN AR AT

Student Group Of Tradition Creation
R4

Copper prize
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17 ST A 15 9 95 S R 4R AR

EMEHRTZZ
JOf #1212 X16em  $16X5X 5cm

BeAig A : 1230°C
P SephEE - R

WoHA ¢ BeAE S DAR AR - AT LT S A I > [ 5 0 AR
AR A ) A 2 AL - SRR AR £ AT RO PR B o

Lee Kuan-chih

Department of Arts & Crafts Education, Municipal
Teachers’ College; Junior.

GEOMETRIC TEA SETS, COLLECTION Il

Size: 1212 X16cm (teapot); 6 X5 5em(cup)
Temperature: 12307
Materials: Stoneware

Description: The formed pottery board decorated with geometric
patterns and changing glaze luster enhance creative ideas to traditional

works.

£ FHAE R AU BT

Student Group Of Tradition Creation
$RiE

Copper prize







929

S

B 57 A K 2R T3 i R AR I AEAR

IN:REZE S
R} 1 53X17.48X17cm

BB © 1230C
PR saAhgE © AR ABEL - FLEW

B ERRWNIE S - BACREL LR AR ERRSUEES
I A RERIEZRE -

Tsai Kun-chin
Department of Arts & Handicrafts Education, National
Taiwan Normal University; Junior.

MELON BEYOND THE REALITY

Size: 53 X17.48 X17cm
Temperature: 1230
Materials: Stoneware , colored slip, milky white glaze.

Description: A melon, which exists in varying colors and the yellow light
at night or in the mist, provides a kind of beauty beyon dreality.

B2 fH S AU T
Student Group Of Tradition Creation

Copper prize
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E1F2E

Prize for outstanding works

PR 2

B ST AT P R 32 55 B AR D AR AR

g8
Rt @ 4026 X26cm

AR E - 1230TC
A BafhEE - EEE L - WA

Chen Chien-chung

Department of Fine Arts & Crafts Education, National
Hsinchu Teachers’ College; Senior.

TWINKLING STARTS

Size: 4026 X 26cm
Temperature: 1230C.
Materials: Stoneware , tawny-+blue+green glaze.

1

T LK P EE B

EEF
=) : 49 37X 18cm

JEERGIRBE 1 12307C
AR B EE - ML SRR L HRE

Lee Ko-lin
Extension Class, Provincial Ta Chia Senior High School

OLD HOUSE

Size: 49X 37X 18cm
Temperature: 1230°C.
Materials: Pottery clay, iron color slip, Reduction .




E =
Prize for outstanding works

B R
AL b 3 TR AL

S L5
JAF : 45%22X50cm

BEALRE © 1200C
PR BEURNEE ¢ Mgk - BB - AN

Yen Kun-cheng

Division of Arts & Crafts, Thai Pei Senior High School; 4th
grade

CHANGING SCENERY

Size: 45X22X50cm
Temperature: 12007C.
Materials: pottery clay, iron glaze, oxidized cobalt.

PR 4 =
B 7571 B S 95 4R DA

iy
R 1 50x21%¢21em

BERGIBRE : 1230°C
AR BURGEE - P~ SRR

Chen Mu-jen

Department of Fine Arts & Crafts Education, National
Hsinchu Teachers’ College; Senior.

HARVEST

Size: 50X21X 21em
Temperature: 12307
Materials: Pottery clay, iron glaze.
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Prize for outstanding works

R
el R TR =R

AiRERPY
) 1 44<32X12cm

BERLIEEE 1 12307C
- BERREE - B Rt - FAL850.5% ~ R4 %

Lin Chia-hsiang

Division of Arts & Crafts, Thai Pei Senior High School; 3rd
Year

THE FIVE BLESSINGS

Size: 44 X32X12em
Temperature: 1230 C
Materials: Stoneware, 0.5% oxidized cobalt, 4% copper car-

bonate.

3 F
B ST IR 3 06 7 R = A

FH =
R 11X20cm

BRI © 1230°C

Lee Yu-yun

Department of Fine Arts & Crafts Education, National
Hsinchu Teachers’ College; 3rd Year.

ACQUITTANCE

Size: 11X 20cm
Temperature: 1230C
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{E1FIE

Prize for outstanding works

KM H

T L AR e At & BUF 2R AR 4R AR

Wk \BE—IEMR
JR=F 1 2020 2lcm

ERIEEE  12607C IR ER
AR EERhEE ¢ Py - FIRWACED ~ R

Tsai Hsing-kwo

Department of Social Education, Municipal Teachers’ Col-
lege; 4th Year.

LANDSCAPE PAINTING FLOWER VASE

Size: 20X 20X 21ecm
Temperature: 1260°C, reduced.
Materials: Pottery clay, ash current-line glaze, black

b % ¥
B S W3 T B R AL = 4 AR

mE L8
JR~F 1 24X} 40cm

BRI  100C
PR BURZE - Rk - AR

Shan Su-hua

Pottery & Ceramic Division of arts and crafts, National
Taiwan Academy of Arts; 3rd Year

UNIQUE CREATION
Size: 24:<40cm

Temperature: 100

Materials: Porcelain clay, pigment.
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Prize for outstanding works

& S K
WK B SR D4R

I

R~ 1 9X9%32cm

JEERLIREE © 12507C

A HFREE iR b SRR

Chang Nai-min
Accounting Department, Fu dJen Catholic University;
Senior.

OPEN MIND

Size: 9X9X32cm
Temperature: 1250°C
Materials: Highfired pottery clay and highfired glaze.
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Adult Group Of Design Creation
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k2

i

Ja~F 1 58X 45X 34cm

R RE ¢ 1225°C

A ERREE i ok - Ak - &4k

B ¢ AE e T AR R OAREARRE] - S RANREETE - R H T
A — R FAEE -

RETERFMR - AW FISMFRAF Y AR R I 28 M S -
45 ] B A o A B8 LR

Hsu Su-pi
EMPTY

Size: 58X 45X 34em

Temperature: 1225°C

Materials: Pottery clay with fire-resistant substance, oxide,
sodium chlorate.

Description: To create an extending visual space through the deformed
and flattened body.

This work is to express that people are used to protect themselves or hide
the empty inner world and blirdness with something superficial things.

i RHE T BT
Adult Group Of Design Creation

wig
Golden prize




108



HXHE

KBS
Rt 1 61X52X29cm

JEERL A ¢ 1230C
P EaEhZE  IERGR L - ZEERM

S MAE LA - BAERBIIE LAY H HBHO - WAFRETE
MEE » BB ARG ©

Huang Mei-lien
THE COMBINATION OF THE EARTH

Size: 61X52X2%cm
Temperature: 1230C
Materials: Stoneware with grog, multiple colored glaze.

Description: The multiple layers of pottery boards develop the touch of
the earth and the colorful glaze expresses the natural power of life.

ik RH 35 2 BT

Adult Group Of Design Creation
ER4Z

Silver prize
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E

JUF 1 70X15X52cm
BB 900
BB EE B EEL - Bkl

B R R - FF e R R - REPTARR AL RS
L3 e N PNl

Hsu Ming-chi
CLIFF
Size: 70X15X52cm

Temprature: 900
Materials: Stoneware with grog

Description: This work was completed by means of kilning in order to
leave some smoked lines on it and create some imaginary cliff + trees and

stones.

ik RH S T BUHT

Adult Group Of Design Creation
_ gR4Z

Silver prize
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ik 1% Bk

N

Rt : 80X 77X 27cm

BER AT 1 1260C

M RREE  EEEL - Bkl - IKEh

B - MRS RERBUCH 2 MRATSE (& ) . Siemz g - 4
ABE I I T A D0 S e o 2 8k 0 TRARTE AR - Az BREh o A U
%o EmMRARY RRRZEL - WSR2 R (RBNER )
INFERMENE 2 B - 3R~ T H 2 -

Chang Feng-wei
FULLNESS

Size: 80X 77X27cm
Temperature: 1260°C
Materials: Stoneware with grog, ash glaze.

Description: The idea of this work or iginated the business of my
father’s casting business. When watching the founding melted iron and
the splashing melted iorn : I felt the power of sprining life.This motion
develops into a feeling of fullness: stress and strength from the

overflowing melted iron.

ik 8 R 3E T BT
Adult Group Of Design Creation

Copper prize
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¥ FH

E 3

R =) 1 2020 60cm

AL A EE 1050 C

FrBFhEE ¢ Bl P L - BEEEN - CaCo3

B LDABR R M A AR (GETFRITE ) mBE (FF S5
B REBCRRZ USRI ) o

2ABEREME - A A% WEHBNENE - 9% o B
FIBRAY o

Tseng Ai-chen
DANCING

Size: 20X20X60cm
Temperature: 1050C
Materials: White pottery clay, sulfate of copper, CaCo3

Description: 1. After the molding was formed and polished by hand, it
was placed in fire to create special firing effect.
2. I was eager to have my work to containing such essences as simplicity,

tranquility and harmony, which can exist in dancing or other motions.

ik € FHIE T2 BUHT

Adult Group Of Design Creation
FRE

Copper prize
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W B &

B AR
R} @ 4412 X 44cm

BB ¢ 1200
- BRRhEE - PR - SRk

BB ¢ LA 0 b B BT A AR BN - BEA K BRI IR 2
RZE » HHBEE -

Yang Kwo-pin
THE PASSING NIGHT

Size: 44 X12 X 44cm
Temperature: 12007C
Materials: Stoneware with grog

Description: The veins formed by the fired pottery with grog create
the touch of the starry sky and the morning sky.

jitd 8 #H 38 T2 BUHT

Adult Group Of Design Creation
gRAE

Copper prize
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;E FALA]

Hil

JR=F @ 78X 70X 12cm

JE AR A B 1200°C ~ 800°C
A BafhEE I

B EERBEAZ MEARRRE T FRAWEA -

Fang Chieh
SAMSARA

Size: 78 X70X12cm
Temperature: 1200°C; 800C
Materials: Stoneware

Description: A new direction of creation is sought by means of a new

way of reflection developed between tradition and modernization.

ik RH & T2 BT

Adult Group Of Design Creation
E= I 2

Special prize
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&%

BAEE
Rt 1 55X 46X 8cm

BRI ¢ 1230
PR BRRhEE @ EE L

SHOOTING

Size: 55:X46 X 8em
Temperature: 1230C
Materials: Stoneware

-
{E1F2E
Prize for outstanding works

FERE

&

Rt @ 90X27X28cm

BEALIREE © 1230

PR BRREE © BE L~ BOB - RREL

Lee Hsing-lung
BRIDGE

Size: 90X 27X 28cm
Temperature: 1230C
Materials: Stoneware with grog, colored slip




0

1E(F2E
Prize for outstanding works

iR

R=F 1 70¢60X 7em

HERLIMEE - 1150

M BLRhEE @ KA - BEL - W okED

Chen Ming-nung
ORIGIN

Size: T0X60X 7em
Materials: Stoneware , porcelain clay, fire-resisting sand.

PR B A

pid
RAf 1 60X11X5cm
BEARIRE : 1240°C 3R JFUBE

P BRhEE R - Bk RAM

Chen Ming-hui
WAVES

Size: 60X11X5CM
Temperature: 12407C.
Materials: Stoneware with grog, Highfired glaze.
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BX®

)i}
R =t: 2028 X20em

BEAIRIE @ 1260C

Hung Wen-yao
TEMPLE

Size: 20 X28X20cm
Temperature: 1260C

{E1EIE
Prize for outstanding works

2 K

RZH

Rt : 50X 46X 21cm
SRR R - 1235

N = R N 0

Wu Shwei-yi
WINDOW OF THE HEAVEN

Size: 50X46 X 21cm
Temperature: 1235
Mateials: pottery clay, colored slip




g

Prize for outstanding works

P

ii7A
RS 1 60X90em

BEAREE ;1220
M ELRhEE - Bt - A0+ - R - EHR

Fang Shih-chieh
VASE
Size: 60X90cm

Temperature: 12207

Materials: Stoneware , red clay, black glaze, transparent
glaze.

# E 5

B St

RF 1 43X 43 X 40cm

BRI ¢ 1260 C 5

P BURREE ¢ PEE L - Rk ~ KR

Lee Huai-chin
THE DESERTED LAND

Size: 4343 X 40cm
Temperature: 1260C, reduced
Materials: Stoneware with grog, ash glaze.
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% H

&
JRsF 1 60X 34 <16cm

AL : 1230°C
B fhEE - EE L

Shih Chia-hsiang
LOVERS’ TOMB

Size: 60X34X16cm
Temperature: 12307
Material: Stoneware

ER =
Prize for outstanding works

b

EEA

R~F @ 5116 X13.5cm
BERGIREE 112307
PR EAfhEE R

Pan Kuo-chung
LONELY MAN

Size: 51X16<13.5cm
Temperature: 12307
Material: Semi-porcelain clay




&

Wiz #A e
Rt 1 90.5X28.5X18cm

Hsu Chen-nan
SUITE of Hill
Size: 90.5 X 28.5X18cm

i 2

(e
RSF 1 66X31X31cm

Tsou Sung-ho
MONKERY
Size: 66} 31X 31lcm

=R

751
Rt : 56X23X13cm

Lee Jen-yao

FANG - SHIANG
Size: 56:X23X13em
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& Hh

B
JR~F @ 81X55%47cm

King Mei-yin
RHYTHM
Size: 81 X55X4Tem

el
R~ @ 70x40%15cm 55X 35X12cm

Wang Hui-jen
FLOATING CLOUDS
Size: 70X 40X 15¢m; 55 X 35X 12cm

=¥ Xl

B TR BAE
JR) : 80X40X15cm

Lee Hsin-yi
ASSOCIATION OF WHITE POTTERY
Size: 80X 40X 15cm



B K

EZ85
R~F 1 62X13X13cm

Lin Cheng-hsien
THE OLD LONGHAIR
Size: 6213 X13cm

PR >

e
JF 1 58X37X26em

Chen Wen-pin
RUSHING CURRENTS
Size: 58 37X 26em

B 51 Il

REEZHE
Rt 1 45X32X22cm

Chen Chen-chuan

MODERATION
Size: 45X 32X 22¢cm
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F #1993
Rt 1 73X19.5X23cm

Cheng Ming-hsun
ARK
Size: 73X19.5 X23cm

2 7 B

7z
RAf : 69X69x100cm

Lee Ho-yi
NEW LIFE
Size: 6969 X100cm

Bt {5

RERRE
Rt 1 27X35X54.5¢cm

Hung Hsin-hsiang
THE SKY IN MOTION
Size: 27X 35X54.5cm



REE

B
RF : 86X65X25¢cm

Wu Chien-fu
BURNING
Size: 86 X65X25cm

REE

%
Rt 1 110X55X17cm

Wu Wan-fu
THE DEAD FISH
Size: 110X 55X 17em

£HF

1
Rt 1 67X60<30cm

Lien Yi-hsiang
COMPANY
Size: 6760} 30cm
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B 5 &

05
RAf 1 32X19X13cm

Liao Jui-chang
ECHO
Size: 32X19X13cm

3 1%

(155
Rt @ 36X23X44cm

Cheng Wen-teh
NATURAL LAW
Size: 36X23 X 44ecm

5 ) 1=

4
Rt @ 72X9X14cm

Cheng Shun-jen
FLOW OF THE TIDE
Size: 72X9X14cm



R4
f|&
R 43X10X55cm

Wu King-shan
CLOUDS AND THE MOUNTAIN
Size: 43 X10>X55cm

HERE

HE THIEE
-t : 36cm

Huang Chia-hui
NOCTURAL INSPIRATION

Size: 36cm

L

R
J5T 21414} 48cm

Kung Yi-chi
THE UNTITLED
Size: 14 X14 X 48cm
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58553
Rf 1 70X33X2lcm

Su Wei-chung

SOURCE OF THINKINGS
Size: 70 X33 X 21lem

133

R A= &

=]
Rt © 66X50X15cm

Chen Jen-chih
WINDOWN OF HILLS
Size: 66 X50X15em

A%

PRI Z
RAF

Chiu Yu-ching
FLOW OF THE GLACIER
Size: 100cm



Jl 2xa#m805 IK

Student Group Of Design Creation
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P NC|
17 S AT 15 36 5 34 58 4R

SRDEE
R~ 1 100¢30¢15¢cm

BEARIERE | 1230
PR BERREE © BEE L - LR

S ERAE (2P ) MR L - BRI ERBELE - RO
17+ USRS D SRR T B A » M REI AR 2 A v A
E o

Hung Tien-hui

Department of Arts & Crafts Education, Muninipal
Teachers College; 5th Year.

HOMING

Size: 100 X 30 X 15em
Temperature: 1230 C.
Materials: Stoneware , ash glaze.

Description: A man is on his way to hometown (Kingmen), enjoying the
beautiful scenery with complex feelings of happiness, sandness and mix-

ture of embarrssment.

B R E T B

Student Group Of Design Creation
T4

Golden prize
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KA K
B S AR = 4

BT
RoF 15012 x10cm

EERLIRE 1 1250 T

PR BRRNEE - @t - AR

BB [T | ER AR EE RN BEEBA
KAy - HUE AR EIRS D X METRAEERTR - S
HarBeE BB o

Huang Li-mei

Department of Carving & Molding, National Taiwan Acad-
emy of Arts; 3rd Year.

SEEDS

Size: 5012 %10cm
Temperature: 1250C.
Materials: Porcelain clay, iron oxide.

Description: By using He natural colors of eand.

A true and rustic life is described through the expressionof graceful and
pure characteristics of the porcelain.

The young girl’s slightly tilting profile resembles theseeds.

E3. 24 fH 35 T2 81T

Student Group Of Design Creation
fR4E

Silver prize







% #

B <7 B2 3 TR R AR = 4 AR

SR ERERF

Rt 28X45cm

BERLIEFE © 12307C

PR EahEE C f L - WS R - SkERh

W MR E - (FAIEE BT - BRTEEL  ARLR
BEEWBNRE L - EHEHE -

Shan Su-hua

Pottery & Ceramic Division of the Department of Arts &
Crafts, National Taiwan Academy of Arts; 3rd Year.
CHANGING CLOUDS

Size: 28 X45cm
Temperature: 1230
Materials: pottery clay, Highfired glaze , titanium glaze.

Description: The rapid changes of clouds over the top of a

mountain scems as if someone was freely painting on the blue sky.

E A RH S T2 AT
Student Group Of Design Creation

Copper prize
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WY

B <7 35 8 56 TR BE AR = A AR

=
Rt 1 50X50X 4cm

BERRIRLEE © 12307C
P BERREE - Bkt - 86 - RE R

BiEA 0 ABLAZM > B AKREE - BAELDHRE - EH
PRI - BRI o

Lin En-shun

Pottery & Ceramic Division of the Department of Fine Arts
& Handicrafts, National Taiwan Academy of Arts; 3rd Year.

OFFERING

Size: 50 X50 X 4cm
Temperature: 1230°C

Materials: Pottery clay with grog, platinum, Highfired glaze.

Description: Offering and receiving are a cycle in relationships

betweenpeople.

25 fH S TR AT

Student Group Of Design Creation
fRgE

Copper prize
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P HE
£ b B e TR = 4F AR

S BARIERAR

R~F : 82X33X44cm

HERGBEE : 1240°C

R BLRREE © fE 1 ~ FARY ~ Fe203

BEAA T AR Y B R - R AR 28 BOF A - BRI -

Lin Kung-chuan

Mechanical Department, Taipei Kai Nan Commerce & In-
dustry College; 3rd Year.

THE LOST ELEGY

Size: 82X 33 X44cm
Temperature: 1240
Materials: Pottery clay with grog, 203Fe.

Description: Through the works, people can see the contents of life, in-

cluding the search for balance in conflicts.

B4 fH S T2 BT
Student Group Of Design Creation

gREE
Copper prize
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AR BLBR 4

P TFE
K=t 1 55X30x22cm

JEERLIAFE : 1230°COF
Pt BARhAE ¢ Bkt - Sl

WL BAAR ARG o R RE R I ARAR b 2s + AR NITAT A 2 ] Y S
Bk -

Hsiao Li-ying
Department of Philosophy, National Chinese Culture Uni-
versity; Sophomore.

EXISTING IN SMALL ROOM

Size: 55X30X22cm
Temperature: 1230
Materials: Pottery clay with grog, highfired glaze.

Description: The internal part of a formed board is deliberately

expanded to stress the narrow and crowded space people are living in.

B fH 3 TEZ BT
Student Group Of Design Creation

43 Rl 3&
Special prize
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EFE

Prize for outstanding works

K&
A S5 36 55 B P % D A

B K B 3h
JL=F © 40X40X60cm

BERGIRLEE : 900C
P BEfhEgE - WE L

Tsai Wan-shu

Department of Fine Arts & Crafts Education, Hsinchu
Teachers’ College; Sophomore,

THE DAWN OF HISTORY

Size: 40 X40:X60cm
Temperature: 900C
Materials: Stonewars

i
17 S A 3295 4 P S8 R = 4

FE
JRF @ 3512}10X18cm  #f4 X 7 X 6cm

EALIRIE [ 1230°C
A BLRhEE B EE L

Lee Kuan-chih

Department of Arts & Crafts Education,
Teachers’ College; 3rd Year.

SQUARE TEAPOT

Size: 12X10X18cm (teapot); 4 X7 X 6cm (cup)
Temperature: 1230 T
Materials: Stonewars

Minicipal




EF2E
Prize for outstanding works

il
SR 13 TR AR

H
R 1 39X28X28cm

BERIEE : 1230°C
A BRNEE IR - B - 85

Hau Chi-chau

Division of Arts & Crafts, Tung Hai Senior High School; 3rd
Grade.

NEST

Size: 39 X28X 28cm
Temperature: 1230 C
Materials: Stoneware , iron & chrome glaze.

%X %
AT o3 TR AR

g
JR=F 1 30X25¢cm

BRI : 1230°C
PR BERNZE C R

Wu Wen-fang

Division of Arts & Crafts, Thai Pei Senior High School; 4th
Grade

CHANGING

Size: 30X 25em
Temperature: 1230C
Materials: Stonewars
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.=

fE1ELE

Prize for outstanding works

O

B B TR A — AR

#
Jf 1 42X 40cm

BEAR 8 © 1240°COF
PR BREE - Pt - A - AR

Lin Ching-fu
Porcelain & Ceramic Division of Department of Arts &
Crafts, National Taiwan Academy of Arts; 2nd Year,

OBSERVATION

Size: 42 X40cm
Temperature: 1240 C.
Materials: Pottery clay, buckwheat color, Highfired glaze.

BRE X
S 503 TP e = 4

ARIE—Y
RF : 36X40X 8cm

BERLIRE @ 1230°C
PR BURNEE | REAL L - AR

Cheng Chung-kuang

Porcelain & Ceramic Division of Department of Arts &
Crafts, National Taiwan Academy of Arts; 3nd Year.

EMPTY

Size: 36X40X8cm
Temperature: 1230 .
Materials: American red clay, pigment.




{E1EEE

Prize for outstanding works

PR 2 i

W 7 9 o i R e 36 55 80 R U AR AR

RATER
JF @ 54<15%15cm

BERRE © 1230°C
PRLBRRNZE @ BSR L ~ L ERN - BER

Cheng Chien-chung

Department of Fine Arts & Crafts Education, National
Hsinchu Teachers’ College; 4th Year

MODERN MYSTERY

Size: 54 X15 X 15¢m
Temperature: 1230°C
Materials: Stonewars , tawny and blue glaze.

B o
£ TR B T 7 8 PO A

Btz
R : 2832 % 51em

BEAGRE © 1230°C
PRLBURNZE - RIS - SR - FE - kL

Tsai Kun-chin
Department of Arts & Handicrafts Education, National

TaiwanNormal University; Sophomore.

THE CHAOTIC BEGINNING

Size: 28 X32 X 51lcm

Temperature: 1230 C'

Materials: Stonewars , Chrome glaze, milky white, colored
slip.
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{EfFEE

Prize for outstanding works

=
o JE R B T S A R R DU 4E AR

Ex
RSt @ 15X58X20cm

BEAREE - 1280C
FREBERHEE - MR L - SiRh

Lee Cheng-hui

Commercial Design Department, Chung Yuan Christian
College ofScience & Engineering; Senior

LET'S GO TO DRINK TEA

Size: 156 X58 X20cm
Temperature: 1280C
Materials: Stoneware , highfired glaze.

J A B
FATIREA RS B R

RAEPRRE
RoF : 98X20X20cm

JERL A EE ¢ 950C
Mo BERREE C R

Cheng Fu-lin
Department of Fine Arts & Crafts, Hsinchu Teachers’ Col-
lege.

RHYTHMIC MOTIONS IN THE SPLIT

Size: 98X20X20cm
Temperature: 950

‘Materials: Stoneware
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Directory of Awarddes

SR

FE46EEHTH

AL K B 0 B 67 2524 38

55 (02)6781753

KUO, TSUNG-JEN g0

Aug. 7, 1957
No. 24, Lane 67, Yingtao Rd., Yingko Town, Taipei
Hsien TEL: (02)6781753

BRC s
RESSFELANA

b B R LT T B 3 B AR5 1
TEES: (03)4933470

CHENG, YI-JEN  4pe

Jan. 11, 1969
No. 151, Lane 411, Sec. 3, Yengping Rd., Pingchen City,
TaocyuanHsien TEL: (034933470

R
REIST43A 108

B Bk 5 57398
WEE: (02)6799117

WU, MIN-YI (Male)
March 10, 1968

No. 39, Yungehi St, Yingko Town, Taipei Hsien
TEL: (02)6799117

WEYE »
R 4249 F 24
L B BB G B 20 G115 767 4

WiE ¢ (02)6797192
TU, CHING-HE .0

Sept. 24, 1953
No. 7, Alley 115, Lane 145, Yingto Rd., Yingko Town,
Taipei Hsien TEL: (02)6797192

PREHEE 5

B S84EI2A8H
TR BL L B 434-1258
EaE: (04)5245846

CHEN, CHAU-HUA o0

Dec. B, 1969
No. 43412, Chungshan Rd., Chingshui Town,
Taichung Hsien — TEL: (04)5245846

WHFH «
REI64E8H15H

e M T 5 LI i vt OB SAE-7
E#E: (07)2268586

LIN, CHU-FANG i

Aug. 15,1927
5F-7, No. 6, Pohai Rd., Hsinhsing Dist., Kachsiung
City  TEL: (07)2268586

W 5

R 4848 H 13 |

& RITH = H B35S
Wi (06)2614429

FAN, CHUNG-TEH g

Aug. 13, 1959
5F, No. 135, Bankuan Rd., Tainan City TEL: (08)
2614429

RAER =

RE224E2 A5 H

& bR = e o SRR 68-2575%

w5 (02)6737559

CHANG, CHI-TAO g

Feb. 5, 1933
No. 68-257, Taichi Rd., Sanhsia Town, Taipei Hsien
TEL:(02)67375569

BEE «
FE474E6 H21A

B ALER 1k Hp AE BE2894E
WiF: (02)6926604

KUNG, YI-CHI  gunao

June 21, 1958
No. 289, Chungeheng Rd., Hsichih Town, Taipei Haien
TEL: (02)6926604
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ZBE =

R 51486 2 H

& bR = Tl op IE JL B 1454515 55 30
5 (02)9864918

LIANG, SHENG-JUNG g

June 2, 1962
3F, No. 156, Lane 145, Chungcheng N. Rd., Sanchung
City, TaipeiHsi ~ TEL: (02)9864918

EHE =
RE448HI8H

=i w4 EE30hE8 I > 1
Wk (02)9864354

WANG, HSIN-TU g

Aug. 18, 1952
BF-1, No. 39, Sec. 4, Chunghsin Rd., Sanchung City,
Taipei Hsien  TEL: (0219864354

RS

B ES59F1HF29H
A AL RN He4 3 1
FE%: (02)3633365

CHANG, HSIOU-

Nov. 29,1970
3F-1, No. 64, Wenchou St., Taipei City
TEL: (02)3633365

BEHE »

RE5948H13H

& T R 43596 7358

5% (04)2919865

HUNG, HSIN-HSIANG (Male)

Aug. 13,1970
No. 3, Alley 96, Lane 43, Chungching Rd., Taichung
City  TEL: (04)2919865

R =

EE#524E6 H17H

A 5 s 1 LB 21185
EaE: (02)7773727

FANG, CHIEH e

June 17, 1963
Mo. 211, Fuhsing Rd., Lukang Town, Changhua Hsien
TEL: (02)7773727

MEM

FL 43424 A 24 1

T R A B MR 1S
55 (049)781130

LIN, CHING-HO

April 24, 1954
No. 15, Fenglin Lane, Tienliao Li, Chichi Town,
Nantou Hsien ~ TEL: (049)781130

PREIRE =

FLE484ES F 211
AALRFTAE T ATIS B3 St
TR (02)9962146

CHEN, KUO-NENG e

May 21, 1959
5F, No. 3, Lane 168, Chienchung St., Hsinchuang City,
Taipei Hsien TEL: (02)9962146

HEE .

R BIS04E9H 208
ALK AL RS TR S B #5225-28%
B (04)6998979

HSIEH, CHIH-FENG 0

Sept. 20, 1960
MNo. 225-2, Wenchang Rd., Huanghsi Village, Tatu
Hsiang, TaipeiHsi ~ TEL: (04)6998979

MER 5
RE364E4 1 23

At il kg — ER624E6hE4
Wk (02)5119625

LIN, CHIH-TSUNG  aue

April 23, 1947
4F, No. 6, Lane 62, Sec. 2, Chungshan N. Rd., Taipei
City  TEL: (02)5118625



HwAL =

4941 A3H
£ AL BR R BB 12998
5 (02)6706667

HUANG, TIEN-HUA 0

Nov. 3, 1960
No. 29, Yungehih St., Yingko Town, Taipei Hsien
TEL: (02)6706667

PEERE »

RES24ER2AI6H

& L BB A TS 5

T 55: (02)6705308

CHEN, CHUNG-YI s

Dec. 16, 1963
No. B, Building 7, Hsinhgin St., Yingko Town, Taipei
Hsien  TEL: (02)6705308

A «

EES34E2H20H

£ {717 o LA B T BB 1 41 7 0- S 3k
WHE: (02)8710527

HO, YAO-JU  peman

Feb. 20, 1964
3F, No. 9-5, Alley 41, Lane 81, Sec. 7, Chungshan N.
Rd., TaipeiCity = TEL: (02)8710527

IR =

RS04 18 H

& b T G — B2 ER1085)
B (02)8278188

HSU, MING-CHI g0

Jan. 18, 1961
No. 108, Sec. 2, Chihyuan lst Rd., Shihpai, Taipei City
TEL: (02)8278188

HkEE
BE46EBA24 8
BALEEW I BRI 520834
B EE: (02)6435650

LU, YUNG'MING (Male

Aug. 24,1957
3F, No. 29, Changchiang St., Hsichih Town, Taipei
Hsien  TEL: (02)6435650

FHA 5

ELE454E6 425 H

& bR TR P E = 194484258
|55 (02)6797879

KUO, MING-PEN a0

June 25, 1956
No. 42, Lane 194, Chungeheng 3rd., Yingko Town,
Taipei Hsien ~ TEL: (02)8797879

WIHESE  »
RE47ERA23H

AL H AR 236658
3 (02)5315751

HU, WEI-TSE g0

Dec. 23,1958
No. 6, Lane 236, Chi Lin Rd., Taipei City
TEL: (02)5315751

THEE »

RESIEHI0A
AR ISR 27277 158
e (02)6703030

LAI FU-TSAIL e

June 10, 1962
MNo. 1, Alley 27, Lane 27, Yungchi St., Yingko Town,
Taipei Hsien TEL: (02)6703030

wHIHE s

FRE494ES H10H

2 L4 = kA3 AL B 7O Ak
wiF: (02)6736091

HUANG, MING-HAN g0

May 10, 1960
4F, No. 70, Wenhua Rd., Sanhsia Town, Taipei Hsien
TEL: (02)6736091
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PRERIE 5

R E394E 1 H 20H _

& bR T 1L B 185-245
G (02)6702242

LIN, JUNG-HUA g0

Naov. 20, 1950No. 185-2, Chungshan Rd., Yingko Town,
Taipei Hsien TEL: (02)6702242

BIBLE

R B404£8 H 211

& v TR B S 210

1 3%: (04)5872931

LIOU, HSING-TSO  quas

Aug. 21, 1951
No. 2-1, Yuehning 8t., Yuehning Li, Tungshih Town,
Taichung Hsien TEL: (04)5872931

EFEE a

R 444E12 H11H

oIl T A I T A 52 R 24tk
i (02)9370330

LU, CHIA-CHING g

Dee. 11, 1955
2F, No. 52, Changhsin St., Mucha Dist., Taipei City
TEL: (02)9370330

R

RES34ELH2H

3 S SR T K BB RE 154458

i (04)6225889

LEE, HSING-LUNG

Nov. 2, 1964
No. 154, Chenhsin Rd,, Chingshui Town, Taichung
Hsien TEL: (04)6225889

REE =

EBS534E9A10H

& PR ST R B R 43948 3597 295%
ik (04)5225723

CHANG, FENG-WEI a0

Sept. 10, 1964
No. 29, Alley 35, Lane 439, Chungyang Rd., Fengyuan
City, TaichungHsien = TEL: (045225723

ZHEk «

FLE444F9H 14 B

T R A A G B R M 1058
B 55 (049)781130

LEE, HSIOU-TIAO

Sept. 14, 1955

No. 10, Fenglin Lane, Tienliao Li, Chichi Town,

Nantou Hsien TEL: (049)781130

ZCE o»

RE6043A17H
LR A Y R B 1018
g (037)993728

LEE, JEN-YAO e
March 17,1971

No. 101, Minsheng Rd., Chinghu Village, Tahu Hsiang,
Miaoli Hsien =~ TEL: (037)993728

BRI =

RLE244E9 3 B

£ T R 419354655
T (06)2972231

SU, SHIH-HSIUNG

Sept. 3, 1935
Mo. 46, Lane 419, Chienkang 2nd St., Tainan City
TEL: (06)2972231

FEE =

EEEJITEES A TH

b B R 23 2k

a5 (02)7136668

WANG, TEH-SHENG g0

May 7, 1928
2F, No. 23, Chingcheng St., Taipei City TEL: (02)
7136668



BRCH =

E#434E2H2H

R R A L B — Bt 56845121-184%
Ak (046870862

CHEN, JEN-CHIH e

Feb. 2, 1954
Mo. 12118, Lane 568, Sec. 1, Chungshan Rd., Tachia
Town, TainanHsien TEL: (04)6870862

WX «

FEH4BESHOH

GAbER A 1L 2185258
w/aE: (02)6702242

HU, WEN-LING  (ponaie

Aug. 6,19560
No. 185-2, Chungshan Rd., Yingko Town, Taipei Hsien
TEL: (026702242

HRE «

R EST4E8 H16H

B R B B R 12558
T iE: (039)777985

HUS, SU-PI  emae

Aug. 16, 1968
No. 1-25, Erhcheng Rd., Toucheng Town, Ilan Hsien
TEL: (039)777985

WERE 4

RES3ESHISH
& P AP IR A 3 B B 225288
T (04)6998979

HUANG, MEI-LIEN  (emais

May 18, 1964
No. 225-2, Wenchang Rd.Huanghsi Village, Tatu
Hsiang, TaichungHsien TEL: (04)6998979

R »

RES04ELHI8 H

& AeT A MEGE — B 2EH08 5
WiE: (02)8278188

HSU, MING-CHI a0

Jan. 18, 1961
No. 108, Sec. 2, Chihyuan lst Rd., Shihpai, Taipei City
TEL: (02)8278188

RIEE =

RES349 4101

€ Hp R DR T i R R 173 SR 1R

EEE: (04)4225723

CHANG, FENG-WEI o

Sept. 10, 1964
No. 1, Alley 11, Lane 173, Chungyang Rd., Fengyuan
City, Taichung Hsien TEL: (04)4225723

WEH «

EE444E5 H18H

i T = I 2 ) B 1845 1058

5 (07)3824495

TSENG, AI-CHEN oo

May 18, 1955
No. 10, Lane 18, Aikuo Rd., Sanmin Dist., Kaohsiung
City  TEL: (07)3824485

BHRE -
EESTE3IA2H

P B R ST A%
ik (049)898361

YANG, KWO-PIN g

March 2, 1968
No. 574, Yuchih St, Nantou Hsien  TEL: (049)
898361

»

AR =

RS524E6 A 17 H

B Ak i MR LT B R 20058
s (04)7773727

FANG, CHIEH e

JUNE. 17, 1963
No. 211, Fuhsing Rd., Lukang Town, Changhua Hsien
TEL: (04)7773727
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HEE »
EE3741H27H

& FHR A LA BB 2B SO TR
i (04)2825359

PAN KUO-CHUNG (Male)

Nov. 27, 1948
No. 7, Lane 50, See. 2, Chunghsing Rd., Tali Hsiang,
Taichung Hsien TEL: (04)2825359

HFEE »

EBS34:4 H30H

& PR R T = 100465
T (04)5266458

SHIH, CHIA-HSIANG e

April 30, 1964
No. 6, Lane 100, Santsun Rd., Fengyuan City,
Taichung Hsien TEL: (04)6266458

I -

EE484FSASH

8 -ALI5 SR 16 AT B 2058

TEEE: (02)6616024

LEE, HUAI-CHIN WEL, o

May 8, 1959
No. 20, Hungho Rd., Chungchih Village, Wulai Hsiang,
Taipei Haien TEL: (02)6616024

FtfE w

BEIS7T4ESH 318
Al [ 55 T AR A AT R 4491 TR 315
wWiE: (03)3231943

FANG, SHIH-CHIEH s

May 31, 1968
No. 31, Alley 1, Lane 449, Tachu Rd., Luchu Hsiang,
Taoyuan Hsien ~ TEL: (03)3231943

BRI =

R BIS04£10 F 11
L
Wi (04)2877251

WU, SHWELTI .,

Oect. 11, 1961
No. 10, Yungtung St., Tali Hsiang, Taichung Hsien
TEL: (04)2877251

PEE 5

EE4AESHI0B
I T TE [ B — BLS-1045%
3 (02)6666317

HUNG, WEN-YAO e

Aug. 10, 1952
No. 5-104, See. 1, Huayuan 10th Rd., Hsintien City,
Taipei Hsien TEL: (02)6666317

BHEFIE =

EE434F2H1H

£ AT AT B = 22353801

B35 (02)8581188

CHEN, MING-NUNG 0

Feb. 1, 1954
9F, No. 223, Sec. 3, Tatu Rd., Peitou Dist., Taipei City
TEL: (02)8581188

PRIIEE 5

B #484F6 4 22 H

& AL SR T R TE B 33483758240
i (02)9962607

CHEN, MING-HUI g

June 22, 1959
2F, No. 37, Lane 334, Chungcheng Rd., Heinchuang
City, Taipei Hsien TEL: (02)9962607

FEHE 5

RIRS34ELL 2
U K ST 15488
i (04)6225889

LEE, HSING-LUNG g

Nov. 2, 1964
No. 164, Chenhsin Rd., Chingshui Town, Taichung
Hsien TEL: (04)6225889



T

RES504F10 414 A

RAALTIT HE N 5L 7 176045 465
i (04)7627492

LEE, CHUN-HSIUNG o

Oct. 14, 1961
No. 46, Lane 60, Puhsi St., Yengho Li, Changhua City
TEL: (04)7627492

FE374E11 H18 B

& e T AR R 22245115

E R (06)2646015

HSU, CHEN-NAN e

Nov. 18, 1948
No. 11, Lane 222, Hsialin Rd., Tainan City
TEL: (06)2646015

AARE »

RESIF2HI18H
T TR A AR 1 B 8824
T 55: (037)852339

CHOU, SUNG-HO a0

Feb. 18, 1962
No. 88-2, Chiaopu Li, Yuanli Town, Miacli Hsien
TEL: (037)852339

FEHE 5

RB604E3A1TH

T R A ) A T R 101558
TEEE: (037)993728

LEE, JEN-YAO  que

Mareh 17,1971
No. 101, Minsheng Rd., Chinghu Village, Tahu Hsiang,
Miaoli Hsien  TEL: (037)993728

FEL =

RLES44E0 A 2

& HRTiTiE R R 125

EiE: (04)3266547

WANG, HUI-JEN e

Sept. 2, 1966
No. 12, Loyang Rd., Taichung City
TEL: {04)3266547

BH «

RES524E9H9H

& T R R B = B 10258

WHE: (06)2228747

KING, MEI'YIN {Female)

Sept. 9, 1963
No. 102, Sec. 3, Mintsu Rd., Tainan City
TEL: (06) 2228747

HEEE »

EES4E2H12H

& AR BT 5 B 314355

B 5% (02)2048729

LIN, CHENG-HSIEN g0

Feb. 12, 19656
No. 5, Alley 3, Lane 31, Houkang lst Rd., Hsinchuang
City, TaipeiHsien TEL: (02)2048729

T

B 454E6H28H
M T 4R — B 38 6RE ML
wa: (07)2155070

LEE, HSIN-YI e

June 28, 1956
3F, No. 386, Chingnien lst Rd., Kaohsiung City
TEL: (07)2155070

BESCIE =

R S34E10 A 11H

& e BRI T BRI A 2175
g (04)6225889

CHEN, WEN-PIN a0

Oct. 11, 1964
No. 217, Yinlien 2nd Village, Chingshui Town,
Taichung Haien TEL: (04)6225889
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BEE) =

[ 44459 F 21H

& e T Y = B 16027 T5E
W% (04)4618089

CHEN, CHEN-CHUAN g0

Sept. 21, 1955
No. 160-7, Sec. 3, Hsitun Rd,, Taichung City ~ TEL: (
04)4618089

HIAE

FLBIS44EILH 27 H
e [ S B 35S A

Tk (02)7384680

CHENG, MING-HSUN 40

Nov. 27, 1965
5F, No. 3, Lane81, Anchu 8t., Taan Dist., Taipei City
TEL: (02)7384680

ZEE

B.B374F2H 20H
&b AR EE R E AFI065E518
% (02)8719007

LEE, HO-YI oo

Feb. 20,1948
5F, No. 106, Tienyu St., Shihlin Dist., Taipei City
TEL: (02)8719007

HEE »

RES94ESHI3H

£ T B 43 25967 35K

% ¥%E: (04)2919865

HUNG, HSIN-HSIANG 0

Aug. 13,1970
No. 3, Alley 96, Lane 43, Chungehing Rd., Taichung
City TEL: (04)2919865

RER =

EE5543H280

Gt B A R R4 B OTHE 2 FESHE 24
Wk (02)7123353

WU, CHIEN-FU g

March 28, 1966
9F, No. 5, Alley 2, Lane 97, Sec. 4, Minsheng E. Rd,,
Taipei City  TEL: (02)7123353

REE »

BE494F2H18H

£ AR AETH A 4645 678458
5 (02)9931920

WU, WAN'FU (Male)

Feb. 18, 1960

No. 8-4, Alley2 Lane 46, Chungcheng St.,
Hsinchuang City, Taipei Hsien TEL: (02)
9931920

WEHE «

EESEESHTH

A 30 1L 3R 1 #1074 1 S a2
55 (02)9181893

LIEN, YI-HSIANG s

May 7, 1969
2F, No. 8, Alley 1, Lane 107, Hsikou St., Wenshan Dist.,
Taipei City ~ TEL: (02)9181893

BEGEE 5

RES24E7HI7H
& AL ERAR T AR e A 21 5%
5 (02)6032663

LIAO, JUI-CHANG  gu.

July 17,1963
No. 21, Hupei Village, Linkou Hsiang, Taipei Hsien
TEL: (02)6032663

B
REI244F9H 24

AAL T EFHBTRS
=55 (02)3033779

CHENG, WEN-TEH .

Sept. 24, 1935
5F, No. 137, Wanching St., Taipei City
TEL: (02) 3033779



SEMEL

R 6146 6 H

SAbE=FTH = BB 7458
i (02)9725376

CHENG, SHUN-JEN

June 6, 1972
No. 4, Lane 17, Sec. 1, Sanho Rd., SBanchung City,
Taipei Heien ~ TEL: (02)9725376

REI »
RJS534E4 300
T bR S B 3833

Eiif: (02)8349717
WU, KING-SHAN  jae

April 40, 1964
aF, No. 38, Wenchang Rd,, Shihlin Dist., Taipei City ~ TEL: (02)
8349717

wHEE «

RE4948A8H

£ b T A 22 {2 EL 5 0 T B — ER 25348 5ET
Haa: (02)7079981

HUANG, CHIA-HUI  enaa

Aug. 8, 1960
7F, No. 8, Lane 253, Sec. 1, Fuhsing 8. Rd., Jentzu Li,
Taan Dist., City ~ TEL: (02)7079981

BRER «

E®474E6 H21H
Er LR W 1S IEE 289598
S (02)6426604

KUNG, YI-CHI  emae
June 21, 1958

No. 289, Chungeheng Rd., Hsichih Town, Taipei Hsien
TEL: (02)6426604

AL »

RE44E9H26H

408 o 15 L 3015 65

TEHA: (02)2478829

SU, WEI-CHUNG e

Sept. 26, 1955
No. 6, Lane 301, Fuhsing Rd., Chungho City, Taipei
Hsien TEL: (02)2478829

B =

RE434F2H2H

R e L B — B S6845121-185E
W (04)6870862

CHEN, JEN-CHIH e

Feb. 2, 1954
Mo, 121-18, Lane 568, Sec. 1, Chungshan Rd., Tachia
Town, TainanHsien TEL: (04)6870862

HBEE «

FES34F12H 28 H

£ b T A f b 42 g 588 18T 6

WEE: (02)5326092

CHIU, YU-CHING  (rena

Dec, 28,1964
6F, No. 18, Lane 588, Peian Rd., Tachih, Taipei City
TEL: (02)5326092

wEH «

B S594E2H 21H

& TR Y B W R A AR 2SR R
WS (02)9694419

HSU, MELYUEH  gunus

Feb. 21, 1970
No. 11, Alley 2, Chunho Lane, Shatien Rd., Shalu
Town, Taichung Hsien ~ TEL: (02)9684418

LHE 5

RE6FIALRH

LT 645821

Wi (02)3633365

HSIAO, LI-YING e

Nov. 11, 1971
No. 64-1, Wenchou BSt., Taipei City TEL: (02)
3633365
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ZEMh -

RE605E4A1IA

& LTI AR E L 404 TR 3
B (02)8816559

LEE, KUAN-CHIH g

April 11,1971
3F, No. 7, Lane 40, Shihshang Rd., Shihlin Dist.,
Taipei City ~ TEL: (02)88165659

230k
F614E3 I8 H

BT A BR 9BE1205%
WiE: (02)3636219

TSAL KUN-CHIN a0

March 8, 1972
Room 1205, No. 9, Shihta Rd., Taipei City
TEL: (02)3636219

PREE 5

FEST4EI2ZH29H

& bS5 AR A5 T FE P R ER 120444
W5 (02)9687340

LIN, EN-SHUN 9

Dec. 29, 1968
4F, No. 129, Sec. 2, Nanya W. Rd., Panchiao City,
Taipei Hsien ~ TEL: (02)8687340

BEWAZ =

RESO4E12 15 H

& 6T B e B — B 28635198 44
&5 (02)7011994

CHEN, MU-JEN .

Dec. 5, 1970
4F, No. 19, Lane 286, Sec. 1, Chienkuo 8. Rd., Taipei
City  TEL: (02)7011994

PREE(H &

EE614E9 H 12 H
47 il o 32 P FR
T (04)2224515

CHEN, CHIEN-CHUNG a0

Sept. 12,1972
Taiwan Provincial Hein-chu Junior Teachers College
TEL: (04)2224515

ZHFHE =

RESTHEIHI0H

& RSB K e (B)45-151
W (04)6866774

LEE, KO-LIN g

Jan. 10, 1968
No. 45-1, Shuimei Rd., Shuimei Village, Waipu Hsiang,
Taichung Hsie TEL: (04)6866774

B
BEEedEIHISH
LR A BT 2 — B AO18%
A 5E: (02)6216261

YEN, KUN" CHENG (Male)

March 16, 1975
No. 401, Sec. 1, Peihsin Rd., Tanshui Town, Taipei
Hsien TEL: (02)6216261

ZEE «

R ES84E125 7H

2 o S A B 4488
g (02)3394061

LEE, YU-YUN e

Dec. 7,1969
No. 1-44, Minsheng Rd., Wufeng Hsiang, Taichung
Hsien TEL: (02)3394061

MEE »

EE64FIANE

& LR T A 140486 FFS SRR
a5 (02)9037886

LIN, CHIA-HSIANG  que

Sept. 11,1975
3F, No. 5, Alley 6, Lane 140, Tienhsiang B5t.,
Hsinchuang City, TaipHsien TEL: (02)9037886



B
EEE614ESHI8 H

&b BERE # = BR445908%
TEEE: (02)738212087316

TSAIL HSING-KWO  gunaa

May 18, 1972
No. 80, Lane 4, Sec. 3, Keelung Rd., Taipei City
TEL: (02)7382120-7316

INFHE -

REG041A2H

[ 7l [ 8 — 71894k 8 gk SHR

| (03)3257516

SHAN? SU-HUA (Famale)

dJan. 1, 1971
6F, No. 8, Lane 189, Tungte 2Znd St., Taoyuan City
TEL: (03)3257516

R«

60412 H13H

b TH AR L [ b B 82 2 25 3
EiE: (02)5325823

CI_IANG, NAI‘M_IN (Female)

Dec. 13, 1971
3F, No. 2, Alley 2, Lane 821, Peian Rd., Chungshan
Dist., TaipeiCity TEL: (02)5325823

HRE -

R 15445 H13 H

i A T T T

Wi (02)6406198

HUNG, TIEN-HUI 40

May 13, 1965
No. 1, Chiuchuang St., Nankang Dist., Taipei City
TEL: (02)6406198

HAHB

BSR4 27 H

2 AL BRAHE T 1. B 2 15 541
T 3%: (02)9514925

HUANG, LI-MEI  gonan

Dec. 27, 1969
No. 41, Alley 15, Chungyi Lane, Chunghsiao Rd.,
Panchiao City, Taipei Hsien =~ TEL: (02) 8514925

1IE 3 S

RE604F1H2H

b 717 (7] 18945 BHES i

ERE: (03)3257516

SHAN, SU‘HUA {Female)

Jan. 2,1971
5F, No. 8, Lane 189, Tungte 2nd St., Taoyuan City
TEL: (03)3257516

PRREE 5

RESTHFEI2ZH29H

& AR A% T ol M e — B 129544

TEE: (02)9687340

LIN, EN-SHUN 0.

Dec. 29, 1968

4F, No. 129, Sec. 2, Nanya W. Rd., Panchiao City,
Taipei Hsien TEL: (02)9687340

MEERE 5

REI644E12 4 TH

S AT L AL B — BHIS 364k
EiE: (02)5432451

LIN, LUNG-CHUAN a0

Dec. 7, 18756

- No. 36, Lane 115, Sec. 2, Chungshan N. Rd., Taipei City

TEL: (02)5432451

A

R EI604E1LA 11 H
AT M oA > 1

EE: (02)3633365

HSIAO, LI-YING 0

Nov. 11, 1971
3F-1, No. 64, Wenchou B8t., Taipei City  TEL: (02)
3633365
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BREYE =

R 614E1 I 11 H

b T K 155

WA (03)3342769

CHENG, CHUNG-KUANG e

Jan, 11,1972
No. 155, Tatung Rd., Taoyuan City  TEL: (03)
3342769

WiE »

RES84E4 H10H
& JL R AR T R B — B SO%E B 2055
Wt (049)601783

LIN, CHING-FU e

April 10,1969
Room, 206, Man's dormitory, No. 59, Sec. 1, Takuan
Rd., Panchiao City, Taipei Hsien ~ TEL: (049)601783

BREEMH

Em6IFEIHIZH
S B e 3= T
E: (04)2224515

CHEN, CHIEN-CHUNG a0

Sept. 12, 1872
Taiwan Provincial Hsin-chu Junior Teachers College
TEL: (04)2224515

ZiFS «

BRE6IMEIH9H

T = R = T 599-15024

g (07)2118980

LEE, CHENG-HUI e

Sept. 9,1972
2F, Mo. 99-1, Sante W. 5t., Sanmin Dist., Kachsiung
City  TEL: (07)2118980

EEhh »
RE6I4FIASH

& 4L A B 0312055
EiE: (02)3636219

TSAL KUN-CHIN  ggae

March 8, 1972
Room 1205, No. 9, Shihta Rd., Taipei City
TEL: (02)3636219

R =

EE6SHEIRGA

SRR 1Ly — BE143%ES K
EE: (02)2816974

HAU, CHI-CHAU g0

Mareh 6,1976
6F, No. 143, Chungshan 2nd Rd., Luchou Hsiang,
Taipei Hsien — TEL: (02)2816974

W5 »

RE64FE2H24H

AR =2 A0 AT OR SR 3MR

Eak: (02)636139

WU, WEN-FANG e

Feb. 24,1975

3F, No. 68, Chihcheng St., Sanchih Hsiang, Taipei
Hsien  TEL:(02)636139

ZHM »

RE6044H1LH
At R R0 THE3 MR

5 (02)8813422
LEE, KUAN'CHIH {Male)

April 11, 1971
3F, No. 7, Lane 40, Shihshang Rd., Shihlin Dist.,
Taipei City ~ TEL: (02)8813422

SRR

REISO43AIA

2 A LD 24 5288

TG (04)3341745

CHENG, FU-LIN a0

March 3, 1970
Mo. 52, Chienhsing Rd., Tali Hsiang, Taichung Hsien
TEL: (04)3341745



5E «

- RBI60F2A17H _
7 R R L G L B 23788
i (07)6613256

' Feb. 17,1971
No. 237, Chungshan Rd., Chishan Town, Kachsiung
Hsien  TEL: (07)6613256
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B _RAHREGRER

A Chronicle of Activities of The Second Golden Ceramics Award

81.10.28
81.12.17
81.12.16~24
82.2.3

82.3.13

82.5.7

82.7.29

82.9.15

R TGRS SR ST

R 2

B RAGRERARF ISP CRE

Bt —RiESRE - FEE R R BT 4
R aA AL WAL F - RE—R)
HE MR R R £ A AR IR AN
PT LS EE TR

Pk = B 1 a1 B AR ARk da )

R Hias KL HH E30.208 T
S MR AR

FHEETRR

F 4 B AR A B

WA BEE  BHETHHREL

LE =38

MR . 246 - §AF - HLE - wxHAE
HEH RBEE TAIGHE L ETPS
MER RER

82.10.1~-8

82.10.15
82.11.2
83.1.8
83.1.8~23
81.10.28

81.12.17

81.12.16-24

82.2.3

B F A At

14 4R\ 31 A 1184

1 A B AT FA 1874

Yot i o fF3E0 F B
ARERFURBIMGFEL T

AR IAY
NAREFEFR B A S G AT L R AR B
announce the winners of the first Golden Pottery
Award

present the awards

exhibit the prize-winning art works of the first
Golden ceramics Award at the Yi-Ching Art Center
review the activities of the first Golden Ceramics
Award, plan and determine the position and direc-
tion for the second Golden Award; set up ad-
ditional application centers for the Social Division,

and in various parts of the island (one each for



82.3.13

82.5.7

82.7.29

82.9.15

northern central, and southern Taiwan); Mr. Sung
Long-Fei, Chief of the Publishing Section of the
National Palace Museum, to serve as the advisor
for the second Golden Pottery Award.

set the term of members of the evaluating com-
mittee for two years.

Upgrade the guidelines and application method for
the second Golden Award.

The golden and silver awards for the social Div-
ision have been raiged to $300.000 and $200.000
respectively.

devise the operation flow chart for applications; re-
view the advertising budget send memos to various
schools and artistic units.

Hold press conference, to make announcements
about the activities.

Judges hired for the contest:

82.10.1-8

82.10.15

82.11.2

83.1.8
83.1.8~23

pottery artist:Wang Shiu-Kung, Tseng Ming-Nan
Yang Wennie, Fan-Chiang Ming-Tao
architect:Chen Pi-Tan

interior designer:Hou Ping-Chi

oil painting artist: Wu Long-Rong

opening data for applications: 118 contestants for
the "Tradition Innovation" category 187 contestants
for the "Plastic innovation" Category

evaluate the applications & announce the winners
publicize the name of the winners on major media,
such as the Ming Sheng Daily

award presentation ceremony

exhibition of the prize-winners’ works at Taipei

Fine Arts Museum
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(EERE ) Bms
(EIEERE ) P - BIEON
CHSRERT ) R

(E%F)  HEE
CHATHE ) B
CBATRRRE ) s

(EMEE ) W - FCE  WHSC - MUIR - FHER - Mkl
BT L

HARR @ RSB S S

AT R A 3 B 2658104
TEL:(02)5068101

IR BRI S TR A PR 7
b T R B — B 432812482 6
EIRIBAT : K MR ERIARRAR
iR B

T B RA AR A F

A S A T B S 7 A U
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E-mailicer.art @ msa.hinet.net
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